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Uvod 
 

 

 

Dani kulturne animaliSTike su znanstvena i popularna mani-
�ˆ�‡�•�–�ƒ�…�‹�Œ�ƒ���’�‘�•�˜�‡�©�‡�•�ƒ���’�”�‘�„�Ž�‡�•�‹�•�ƒ���‹���’�‹�–�ƒ�•�Œ�‹�•�ƒ���˜�‡�œ�ƒ�•�‹�•�ƒ���—�œ�����‹�˜�‘�–�‹�•�Œ�‡�á��
�–�Œ�ä���«�‘�˜�Œ�‡�•�‘�˜�—���’�”�‡�†�‘�†���„�—���‹���‘�†�•�‘�•���•�’�”�ƒ�•�����‹�˜�‘�–�‹�•�Œ�ƒ�ä�����•�ƒ���•�‡���•�ƒ�†�”���ƒ�Œ�•�‘��
temelji na konceptu kulturne animalistike ili kulturne zoologije, 
�•�‘�Œ�‹�� �—�� �•�ƒ�æ�‡�� �’�‘�†�•�‡�„�Ž�Œ�‡�� �—�˜�‘�†�‹�� ���‹�•�‘�Ž�ƒ�� ���‹�•�•�‘�˜�‹�©�á�� �•�’�Ž�‹�–�•�•�‹�� �’�‘�Ž�‹�Š�‹�•�–�‘�”�� �‹��
jedan od pionira bioetike u Hrvatskoj. U tom pogledu, ova mani-
festacija smjera k svestranom i cjelovitom sagledavanju odnosa 
�«�‘�˜�Œ�‡�•�ƒ�� �‹�� ���‹�˜�‘�–�‹�•�Œ�‡�ä�� ���� �‘�•�˜�‹�”�‹�•�ƒ�� �–�‘�‰�� �‰�”�ƒ�•�†�‹�‘�œ�•�‘�‰�� �œ�ƒ�†�ƒtka, poseban 
�•�ƒ�‰�Ž�ƒ�•�ƒ�•�� �–�”�‡�„�ƒ�� �•�–�ƒ�˜�‹�–�‹�� �•�ƒ�� �‡�–�‹�«�•�—�� �”�‡�ˆ�Ž�‡�•�•�‹�Œ�—�ä�� ���–�‘�‰�ƒ�� �Œ�‡�� �…�‹�Ž�Œ��Dana 
kulturne animaliSTike �‹�œ���”�ƒ�œ�Ž�‹�«�‹�–�‹�Š���’�‡�”�•�’�‡�•�–�‹�˜�ƒ�����œ�•�ƒ�•�•�–�˜�‡�•�‹�Š�á���—�•�Œ�‡�–-
�•�‹�«�•�‹�Š�á���•�—�Ž�–�—�”�•�‹�Š���‹�–�†�ä�����‘�’�‹�•�ƒ�–�‹�á���ƒ���’�‘�•�‘�©�—���•�Œ�‹�Š���‹���•�‘�”�ƒ�Ž�•�‘���˜�”�‡�†�•�‘�˜�ƒ�–�‹�á��
�«�‘�˜�Œ�‡�•�‘�˜���‘�†�•�‘�•���•�’�”�ƒ�•���•�‡-�Ž�Œ�—�†�•�•�‹�Š�����‹�˜�‘�–�‹�•�Œ�ƒ�ä�����ƒ�•�‘���Œ�‡���‘�˜�ƒ�Œ���‘�†�•�‘�•���Œ�‘�æ��
�—�˜�‹�Œ�‡�•���’�”�‡�–�‡���•�‘���„�‡�œ�‘�„�œ�‹�”�ƒ�•�á���Œ�‡�†�ƒ�•���Œ�‡���‘�†���œ�ƒ�†�ƒ�–�ƒ�•�ƒ���•�ƒ�•�‹�ˆ�‡�•�–�ƒ�…�‹�Œ�‡���†�ƒ�–�‹��
�†�‘�’�”�‹�•�‘�•�� �‘�•�˜�Œ�‡�æ�–�‡�•�Œ�—�� �Œ�ƒ�˜�•�‘�•�–�‹�� �’�‘�� �–�‘�•�� �’�‹�–�ƒ�•�Œ�—�ä�� ���˜�‹�†�� �—�� �‘�•�‘�� �æ�–�‘��
���‹�˜�‘�–�‹�•�Œ�‡���Œ�‡�•�—�á���•�ƒ�•�ƒ�˜���•�‘�”�ƒ�Ž�•�‹���‘�„�œ�‹�”���œ�ƒ�•�Ž�—���—�Œ�—���‹���•�ƒ�•�‘���‹�Š���•���‘�„�œ�‹�”�‘�•���•�ƒ��
to tretiramo, predstavlja nezaobilazni uvjet radikalne izmjene tog 
tretmana. 

���”�‡�•�†�ƒ�� �Œ�‡�� �‘�˜�ƒ�� �•�ƒ�•�‹�ˆ�‡�•�–�ƒ�…�‹�Œ�ƒ�� �‹�•�–�‡�”�•�ƒ�…�‹�‘�•�ƒ�Ž�•�‘�‰�� �•�ƒ�”�ƒ�•�–�‡�”�ƒ�á�� �’�‘�«�‡�–�•�—��
�‹�•�•�’�‹�”�ƒ�…�‹�Œ�—�� �…�”�’�‹�� �‹�œ�� �Ž�‘�•�ƒ�Ž�•�‹�Š�� �‹�œ�˜�‘�”�ƒ�á�� �•�� �’�‘�•�‡�„�•�‹�•�� �…�‹�Ž�Œ�‡�•�� �‘�«�—�˜�ƒ�•�Œ�ƒ��
�‹�œ�˜�‘�”�•�‘�‰�� �Ž�‘�•�ƒ�Ž�•�‘�‰�� �ƒ�•�‹�•�ƒ�Ž�‹�•�–�‹�«�•�‘�‰�� �‹�•�’�—�Ž�•�ƒ�� ���‘�†�ƒ�–�Ž�‡�� �ý�ƒ�•�‹�•�ƒ�Ž�‹�•�–�‹�•�ƒ�� �•��
�˜�‡�Ž�‹�•�‹�•�������ü���ä�����‘�”�‡�† �˜�‡�©���•�’�‘�•�‡�•�—�–�‘�‰�á���Œ�‡�†�ƒ�•���‘�†���–�ƒ�•�˜�‹�Š���‹�œ�˜�‘�”�ƒ���•�˜�ƒ�•�ƒ-
�•�‘�� �’�”�‡�†�•�–�ƒ�˜�Ž�Œ�ƒ�� �•�–�˜�ƒ�”�ƒ�Ž�ƒ�æ�–�˜�‘�� �ƒ�—�–�‡�•�–�‹�«�•�‘�‰�� ���‡�†�‹�–�‡�”�ƒ�•�…�ƒ�á�� �‡�•�•�–�”�ƒ-
vagantnog umjetnika (poznatog prije svega kao glazbenika), 
�•�‘�”�•�ƒ�”�ƒ�á���•�ƒ�•�–�ƒ�˜�•�‹�•�ƒ�á���ƒ�•�ƒ�”�Š�‹�•�–�ƒ���‹���Š�—�•�ƒ�•�‹�•�–�ƒ�����‹���•�•�‘�‰�‘�«�‡�‰�ƒ���†�”�—�‰�‘�‰�ƒ����
���‘�•�‡�� ���‡�„�‹�©�ƒ�� �����’�Ž�‹�–�á�� �s�{�u�w�ä��1990.). ���”�‡�•�†�ƒ�� �Œ�‡�� �—�•�—�–�ƒ�”�� �‘�˜�‘�‰�� �ý�•�•�‘-
�‰�‘�«�‡�‰�ƒ�� �†�”�—�‰�‘�‰�ƒ�ü�� ���‡�„�‹�©�� �„�‹�‘�� �‹�� �•�‡�Š�ƒ�•�‹�«�ƒ�”�� �–�‡�� �’�‘�•�‘�”�•�•�‹�� �•�–�”�‘�Œ�ƒ�”�á��
�•�Œ�‡�‰�‘�˜�‘�� �•�–�˜�ƒ�”�ƒ�Ž�ƒ�æ�–�˜�‘�� �‘�„�‹�Ž�Œ�‡���ƒ�˜�ƒ�� �•�—�•�•�Œ�‹�«�ƒ�˜�‘�•�–�� �•�’�”�ƒ�•�� �–�‡�Š�•�‘�Ž�‘�æ�•�‘�‰��
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�•�ƒ�’�”�‡�–�•�ƒ�á���’�”�˜�‡�•�•�–�˜�‡�•�‘���‹�•�•�’�‹�”�‹�”�ƒ�•�ƒ���’�”�‘�•�–�‘�†�—�æ�•�‘�•���œ�ƒ�Ž�Œ�—�„�Ž�Œ�‡�•�‘�æ�©�—���—��
prirodu. U kontekstu Dana kulturne animaliSTike Tomino svestra-
�•�‘�� �†�Œ�‡�Ž�‘�� �•�‡�¯�—�� �‘�•�–�ƒ�Ž�‹�•�ƒ�� �’�”�‘�˜�‘�…�‹�”�ƒ�� �‹�� �–�‡�•�‡ poput obzira spram 
�†�‘�•�ƒ�©�‹�Š�� ���‹�˜�‘�–�‹�•�Œ�ƒ, posljedica �–�‡�Š�•�‘�Ž�‘�æ�•�‘�‰�� �”�ƒ�œ�˜�‘�Œ�ƒ�� �•�ƒ�� ���‹�˜�‘�–�‹�•�Œ�— i 
�«�‘�˜�Œ�‡�•�ƒ, odnosa humanizma i animalizma, mjesta ���‹�˜�‘�–�‹�•ja u umjet-
nosti i mediteranskog stila ���‹�˜�‘�–�ƒ, prikaza ���‹�˜�‘�–�‹�•�Œa u nastavi... 

Uslijed pandemije COVID-�s�{�á���•�‘�Œ�ƒ�á���•�ƒ���ƒ�Ž�‘�•�–�á���Œ�‘�æ���—�˜�‹�Œ�‡�•���–�”�ƒ�Œ�‡�á���’�”�‘�æ�Ž�‡��
�•�•�‘���‰�‘�†�‹�•�‡���‘�†�—�•�–�ƒ�Ž�‹���‘�†���‘�„�‹�Ž�Œ�‡���ƒ�˜�ƒ�•�Œ�ƒ���u�r�ä���‰�‘�†�‹�æ�•�Œ�‹�…e Tomine smrti  
�’�”�‹�‰�‘�†�•�‹�•���’�‘�†�•�ƒ�•�Ž�‘�˜�‘�•���ý���‹���•�ƒ�•���Œ�‡���•�ƒ�†���•�ƒ�æ���–�‘�˜�ƒ�”�����‹�˜�ƒ�…�ë�ü�ä�����‘���•�‡�æ�–�‘��
tako konvencionalno poput okruglih obljetnica ni ne bi odgovaralo 
�•�‡�•�‘�•�˜�‡�•�…�‹�‘�•�ƒ�Ž�•�‘�•���†�—�Š�—���‘�˜�‘�‰���ƒ�—�–�‘�”�ƒ�á���’�ƒ���Œ�‡���‘�„�‹�Ž�Œ�‡���ƒ�˜�ƒ�•�Œ�‡���u�s�ä���‰�‘�†�‹-
�æ�•�Œ�‹�…�‡��navedenim podnaslovom puno prikladnije. Naravno, Dani 
kulturne animaliSTike �•�‡���•�‡���œ�ƒ�—�•�–�ƒ�˜�Ž�Œ�ƒ�Œ�—���•�ƒ���–�‘�Œ���–�‡�•�ƒ�–�‹�…�‹�á���˜�‡�©��ostaju 
raznolika manifesta�…�‹�Œ�ƒ�� �•�‘�Œ�ƒ�� �©�‡�� �—�•�Ž�Œ�—�«�‹�–�‹�� �«�‹�–�ƒ�˜�� �”�ƒ�•�’�‘�•��problema i 
aktivnosti. 

 

 

 

U ime Programskog i organizacijskog odbora 

��‘�•�‹�’���
�—�©�� 
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Introduction  
 

 

 

Days of animal STudies is a scientific and popular manifestation 
dedicated to problems and issues concerning animals, i.e. human 
perception and relationships with  animals. Its content is based on 
the concept of animal studies or cultural zoology, a concept insti-
�–�—�–�‡�†���‹�•���‘�—�”���”�‡�‰�‹�‘�•���„�›�����‹�•�‘�Ž�ƒ�����‹�•�•�‘�˜�‹�©�á��a polymath from Split and 
one of the pioneers of bioethics in Croatia. In this context, the 
manifestation strives for a multifaceted and all-encompassing 
overview of the human-animal relationship. In the framework of 
this enormous task, one should especially emphasize ethical 
reflection. Hence, the goal of Days of animal STudies is to describe 
and to morally evaluate human relationship toward non-human 
animals from different perspectives (scientific, artistic, cultural, 
etc.). As this relationship can still predominantly be described as 
disrespectful, one of the tasks of the manifestation is to contribute 
to public awareness of this matter. The insight into what animals 
are, what kind of moral regard they deserve, and how we treat them 
in that respect, presents an unavoidable requirement for the 
radical change of this treatment. 

Even though this manifestation is international, it finds its initial 
inspiration in local sources and is particularly dedicated to the 
�’�”�‡�•�‡�”�˜�ƒ�–�‹�‘�•���‘�ˆ���ƒ���Ž�‘�…�ƒ�Ž���ƒ�—�–�Š�‡�•�–�‹�…���ƒ�•�‹�•�ƒ�Ž�‹�•�–�‹�…���‹�•�’�—�Ž�•�‡�����™�‹�–�Š���ò�ƒ�•�‹�•�ƒ�Ž��
STudies �™�‹�–�Š���…�ƒ�’�‹�–�ƒ�Ž�������ó���„�‡�‹�•�‰���ƒ���”�‡�ˆ�‡�”�‡�•�…�‡���–�‘�����’�Ž�‹�–�á�����”�‘�ƒ�–�‹�ƒ���ä�����•�‡���‘�ˆ��
such sources, alongside the mentioned, is certainly the work of the 
authentic Mediterranean, extravagant artist (primarily known as a 
musician), sailor, teacher, anarchist, and humanist (among his 
�•�ƒ�•�›���‘�–�Š�‡�”���”�‘�Ž�‡�•�������‘�•�ƒ�����‡�„�‹�©�������’�Ž�‹�–�á���s�{�u�w��1990). Even though one 
�‘�ˆ���–�Š�‡���ò�•�ƒ�•�›���‘�–�Š�‡�”���”�‘�Ž�‡�•�ó���‘�ˆ�����‡�„�‹�©���™�ƒ�•���–�Šat of mechanic and marine 
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engineer, his opus is marked by suspicion toward technological 
development, primarily inspired by sincere infatuation with 
nature. In the context of Days of animal STudies�á�� ���‘�•�ƒ�ï�•�� �•�—�Ž�–�‹-
faceted work provokes, among other, topics such as regard toward 
domestic animals, consequences of technological development 
concerning animal and human, the relationship of humanism and 
animalism, the place of animals in art and Mediterranean lifestyle, 
animals in the context of education, etc. 

Due to the COVID-19 pandemic, which, unfortunately, is still going 
on, last year we gave up on marking the 30th anniversary of Toma�ïs 
death with the appropriate subtitle �òWhere is now our donkey 
Sivac?�ó. But something as conventional as round anniversaries 
would not even fit the unconventional spirit of this author, so 
marking the 31st anniversary with this subtitle is much more 
appropriate. Of course, the Days of animal STudies do not limit 
themselves to the focal topic but remains a diverse event that 
includes a whole range of issues and activities. 

 

 

 

In the name of the Programme and Organizing Committee 

��‘�•�‹�’���
�—�©��  
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Program /  

Programme  
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Petak, 22. listopada 2021.  
Friday, 22 October 2021  

 

Centar za kulturu Bol /  
Bol Cultural Centre  

 

20.00��21.00 PREDSTAVLJANJE KNJIGE /  
BOOK PRESENTATION 

 

��‘�•�‹�’���
�—�©, ���”�˜�‘�Œ�‡����—�”�‹�©�����—�”�ä�� 

���‹�•�‘�Ž�ƒ�����‹�•�•�‘�˜�‹�©�ã���’�”�ƒ�˜�‘���� politika �� bioetika.  
���„�‘�”�•�‹�•���’�‘�˜�‘�†�‘�•���‘�•�ƒ�•�†�‡�•�‡�–�‘�‰���”�‘�¯�‡�•�†�ƒ�•�ƒ  

Pergamena �� �	�‹�Ž�‘�œ�‘�ˆ�•�•�‹���ˆ�ƒ�•�—�Ž�–�‡�–�����˜�‡�—�«�‹�Ž�‹�æ�–�ƒ���—�����’�Ž�‹�–�—�á�����‡�•�–�ƒ�”���œ�ƒ���‹�•�–�‡�‰�”�ƒ�–�‹�˜�•�—��
bioetiku �� ���”�ƒ�˜�•�‹���ˆ�ƒ�•�—�Ž�–�‡�–�����˜�‡�—�«�‹�Ž�‹�æ�–�ƒ���—�����’�Ž�‹�–�—���� Znanstveni centar izvrsnosti 
za integrativnu bioetiku, Zagreb �� Split, 2020. 

�x �’�”�‡�†�•�–�ƒ�˜�Ž�Œ�ƒ�«�‹�������’�”�‡�•�‡�•�–�‡�”�•�ã 
���”�—�•�‘���*�—�”�•�‘��(Split, Hrvatska/Croatia) 
��‘�•�‹�’���
�—�©��(Split, Hrvatska/Croatia) 
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Subota, 23. listopada 2021.  
Saturday , 23 October 2021  

 

Centar za kulturu Bol /  
Bol Cultural Centre  

 

10.00��12.30 EDUKATIVNE RADIONICE ZA DJECU /  
EDUCATIONAL WORKSHOPS FOR CHILDREN 

 

���•�—�æ�•�ƒ���•�”�‡�†�‘�œ�‡�•�•�ƒ���•�‡�†�˜�Œ�‡�†�‹�…�ƒ�����{��11 godina) 

���‡�ƒ�‰�Ž�‡���‹���‰�Ž�ƒ�˜�ƒ�–�ƒ�����‡�Ž�˜�ƒ�����y��12 godina) 

Kviz o Mediteranu (13��18 godina) 

�x �‹�œ�˜�‘�¯�ƒ�«�‹ / performers: 
���”�—�•�‘���*�—�”�•�‘��(Split, Hrvatska/Croatia) 
��‘�•�‹�’���
�—�©��(Split, Hrvatska/Croatia) 
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Srijeda, 27. listopada  2021. /  
Wednesday, 27 October 2021  

 

�	�‹�Ž�‘�œ�‘�ˆ�•�•�‹���ˆ�ƒ�•�—�Ž�–�‡�–�����˜�‡�—�«�‹�Ž�‹�æ�–�ƒ���—�����’�Ž�‹�–�—���� 
Faculty of Humanities and Social Sciences, University of Split 

 

15.30��16.00 OTVARANJE MANIFESTACIJE /  
OPENING OF THE MANIFESTATION 

 

16.00��18.00 OKRUGLI STOL�ã�����������������,������ /  
ROUND TABLE: IN TOMA�ï��������������   

sudionici / participants:  
���‡�Ž�‡�•�ƒ�����‡�”�‹�«�‹�© (Zadar, Hrvatska/Croatia) 
Zlatko Gall (Split, Hrvatska/Croatia) 
���‹�•�‹�æ�ƒ�����—�•�‘�˜�‹�© (Split, Hrvatska/Croatia) 
���ƒ�æ�ƒ�����•�–�‹�© (Split, Hrvatska/Croatia) 
Koraljko Greben  / Jelenko Ujdur  (���Ž�‘�«�‡, Hrvatska/Croatia) 

moderatorica / moderator:  
���•�‹�–�ƒ�����—�•�‹�© (Split, Hrvatska/Croatia) 

 

18.00��18.15 Pauza / Pause 

 

18.15��18.30 ��‘�•�‹�’���
�—�© (Split, Hrvatska/Croatia) 

Kako je animalist�‹�«�•�ƒ���’�‘-etika ���‘�•�‡�����‡�„�‹�©�ƒ��
�•�—���‹�˜�Œ�‡la s Danima kulturne animaliSTike  

18.30��18.45 ���”�—�•�‘���*�—�”�•�‘ (Split, Hrvatska/Croatia) 

Kulturni magarac 

18.45��19.15 Rasprava / Discussion 
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�,�‡�–�˜�”�–�ƒ�•�á���t�z. listopada  2021. /  
Thursday, 28 October 2021  

 

�	�‹�Ž�‘�œ�‘�ˆ�•�•�‹���ˆ�ƒ�•�—�Ž�–�‡�–�����˜�‡�—�«�‹�Ž�‹�æ�–�ƒ���—��Splitu /  
Faculty of Humanities and Social Sciences, University of Split 

 

10.00��10.15 ���ƒ�Œ�ƒ�����ƒ�•�ƒ�”�‹�© (Zagreb, Hrvatska/Croatia) 

Goveda i ljudi u eneolitiku kontinentalne Hrvatske: 
prilog novim razmatranjima prapovijesti ljudsko-
���‹�˜�‘�–�‹�•�Œ�•�•�‹�Š���‘�†�•�‘�•�ƒ 

10.15��10.30 ���—�œ�ƒ�•�ƒ�����ƒ�”�Œ�ƒ�•�‹�© (Zagreb, Hrvatska/Croatia) 

 Umjetnost �� umjetnica �� ���‹�˜�‘�–�‹�•�Œ�ƒ�ã���•�Ž�—�«�ƒ�Œ�����ƒ�Œ�«�‹��
�,�‡�•�ƒ�†�‡�á���•�Œ�‡�œ�‹�•�‡���˜�‡�’�”�‹�…�‡���
�‡�”�–�”�—�†�‡���‹�Ž�‹���æ�–�‘���•�‡���†�‘�‰�‘�†�‹�Ž�‘��
s D�ò�”�‡�”�‘�˜�‹�•���‹�����‡�—�›�•�‘�˜�‹�•���œ�‡�…�‘�•�á���–�‡���ý�…�Š�‹�…�•�‡�•���ƒ�”�–�ü��
Mary Britton Clouse 

10.30��10.45 ���•�ƒ�����ƒ�–�‹�•�‹�©��(Zagreb, Hrvatska/Croatia) 

Biblioteka Eko Vjeverica u svjetlu suvremene 
ekohumanistike 

10.45��11.00 ���•�‹�–�ƒ�����—�•�‹�© (Split, Hrvatska/Croatia) 

���•�‘�Œ�‹�•���e�ƒ�”�•�‘���‹���˜�‹�æ�‡-nego-ljudska biopolitika  

11.00��11.45 Rasprava / Discussion 

 

11.45��12.00 Pauza / Pause 

 

12.00��12.15 Ivana Filip  (Split, Hrvatska/Croatia): 

 New Narratives about Free-Roaming Cats�ï Agency 
in Split through Text and Image 



15 

12.15��12.30 Claudia Paganini  (Munich, Germany/ 
���ò�•�…�Š�‡�•�á�����Œ�‡�•�ƒ�«�•�ƒ�� 

Killing Animals �� Not a Question of Taste 

12.30��12.45 ���—�•�ƒ�����‡�”�—�æ�‹�© (Zagreb, Hrvatska/Croatia) 

Considerating the Normalisation of Animal Killing 
�‹�•�����‹�†�‡�‘�‰�ƒ�•�‡�•���„�›���–�Š�‡�����’�’�Ž�‹�…�ƒ�–�‹�‘�•���‘�ˆ�����ƒ�•�‰�”�‰�ƒ�ï�•��
Philosophy of Human Being 

12.45��13.15 Rasprava / Discussion 

 

13.15��16.00 Pauza / Pause 

 

16.00��18.00 ��������~����������ANIMAL TRIBINA /  
LITERARY ANIMAL FORUM 

 

�«�‹�–�ƒ�•�Œ�‡���’�‘�‡�œ�‹�Œ�‡�������’�‘�‡�–�”�›���”�‡�ƒ�†�‹�•�‰ 

 

Vesna Liponik  (Ljubljana, Slovenia/Slovenija) 

 

predstavljanje knjiga / book presentations 

 

���”�ƒ�•�‹�•�Ž�ƒ�˜�ƒ�����‹�«�ƒ�”�����—�”�ä�� 

���‘�Œ�•�‘�˜�ƒ�•�Œ�ƒ�����‹�˜�ƒ�Ž�•�•�‹�Š���•�•�”�–�‹.  
A�•�–�”�‘�’�‘�…�‡�•�–�”�‹�œ�‡�•���‹�•�����•�‡���•�‘���•�‡���•�—�„�Œ�‡�•�–�‹�˜�‹�–�‡�–�‡ 

Znanstveno-�”�ƒ�œ�‹�•�•�‘�˜�ƒ�Ž�•�‘���•�”�‡�†�‹�æ�«�‡ �� Annales ZRS, Koper, 2020. 

�x �’�”�‡�•�‡�•�–�‡�”�•�������’�”�‡�†�•�–�ƒ�˜�Ž�Œ�ƒ�«�‹�ã 
Ivana Filip (Split, Croatia/Hrvatska) 
���”�ƒ�•�‹�•�Ž�ƒ�˜�ƒ�����‹�«�ƒ�” (Maribor, Slovenia/Slovenija) 
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���•�ƒ�����ƒ�–�‹�•�‹�© 

�ý��—�†�‹���‹�•�ƒ�Œ�—���†�—�æ�—�á���ƒ�����‹�˜�‹�•�‡���’�ƒ�”�—�ü�ë 
���•�Œ�‹���‡�˜�•�‘�ƒ�•�‹�•�ƒ�Ž�‹�•�–�‹�«�•�ƒ���«�‹�–�ƒ�•�Œ�ƒ 

Naklada Jesenski i Turk, Zagreb, 2021. 

�x �’�”�‡�†�•�–�ƒ�˜�Ž�Œ�ƒ�«�‹ce / presenters:  
���—�œ�ƒ�•�ƒ�����ƒ�”�Œ�ƒ�•�‹�© (Zagreb, Hrvatska/Croatia)  
���•�ƒ�����ƒ�–�‹�•�‹�© (Zagreb, Hrvatska/Croatia) 

 

���•�–�‘�•�‹�Œ�ƒ�����ƒ�”�ƒ�†�‹�Œ�ƒ�����‹�æ�á�����ƒ�”�‹�•�•�ƒ���e�‹�•�‹�© 

Cvijet kreposti ili o naravi ljudskoj  
�•�”�‘�œ���•�ƒ�”�ƒ�˜�����‹�˜�‘�–�‹�•�Œ�•�•�—�ä�� 
Studija �� transliteracija �� faksim il  

���”�˜�ƒ�–�•�•�ƒ���•�˜�‡�—�«�‹�Ž�‹�æ�•�ƒ���•�ƒ�•�Ž�ƒ�†�ƒ���� Institut za etnologiju i folkloristiku �� 
Staroslavenski institut, Zagreb, 2020. 

�x �’�”�‡�†�•�–�ƒ�˜�Ž�Œ�ƒ�«�‹�������’�”�‡�•�‡�•�–�‡�”�•�ã 
���ƒ�Œ�ƒ�����ƒ�•�ƒ�”�‹�©��(Zagreb, Hrvatska/Croatia) 
���•�–�‘�•�‹�Œ�ƒ�����ƒ�”�ƒ�†�‹�Œ�ƒ�����‹�æ��(Zagreb, Hrvatska/Croatia) 
���ƒ�”�‹�•�•�ƒ���e�‹�•�‹�© (Zagreb, Hrvatska/Croatia) 

 

Posada Mediteranskog dana obale 2020 

Jadrane, imamo problem!  

PAP/RAC, Split, 2020. 

�x �’�”�‡�†�•�–�ƒ�˜�Ž�Œ�ƒ�«�‹�������’�”�‡�•�‡�•�–�‡�”�•�ã 
���ƒ�”�‹�–�ƒ�����”�«�‹�©�����—�Ž�Œ�‹�æ��(Split, Hrvatska/Croatia) 
���”�—�•�‘���*�—�”�•�‘ (Split, Hrvatska/Croatia) 
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Petak, 29. listopada  2021. /  
Friday, 29 October 2021  

 

Virtualno / Online  

 

15.00��15.15 ���‡�•�ƒ�†�����‡�”�–�‘�˜�æ�‡�• (Zagreb, Hrvatska/Croatia) 

���–�ƒ�”�‘�‡�‰�‹�’�ƒ�–�•�•�ƒ���œ�‘�‘�•�‘�”�ˆ�•�ƒ���„�‘���ƒ�•�•�–�˜�ƒ���� iskorak iz 
animalizma  

15.15��15.30 ���Š�‘�”�•�–�‡�•���	�Ú�‰�‡�• (Durham, United Kingdom/ 
Ujedinjeno Kraljevstvo) 

Death and Emotion: Deceased Animals in Ancient 
Greek and Roman Funerary Poems 

15.30��15.45 ���ƒ�”�Œ�‡�–�•�ƒ���
�‘�Ž�‡�������ƒ�—�«�‹�« (Ljubljana, Slovenia/  
Slovenija) 

The Human and Non-human in Emotional 
Encounter: Folk, Literary and Personal Stories 
about Animals and Their Narrators 

15.45��16.00 Tatsiana Hlinkina (Minsk, Belarus/Bjelorusija) 
Ludmila Loginovskaya  (Minsk, Belarus/ 
Bjelorusija) 

Information and Educational Campaign in Belarus 
on the Problem of Animal Experimentation 

16.00��16.45 rasprava / discussion 

 

16.45��17.00 pauza / pause 
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17.00��17.15 ���ƒ�•�Œ�ƒ���,�—�Ž�‹�•�ƒ (Zadar, Hrvatska/Croatia) 
���‘�•�ƒ��  �
�”�—�æ�‘�˜�•�‹�• (Koper, Slovenija/Slovenia) 

Uloga edukacijskih sustava u prijenosu 
�•�—�Ž�–�—�”�‘�Ž�‘�æ�•�‹�Š���‘�„�”�ƒ�œ�ƒ�…�ƒ���‘�†�‰�‘�˜�‘�”�•�‹�Š���œ�ƒ���‡�•�‘�Ž�‘�æ�•�—��
krizu  

17.15��17.30 �
�‘�”�ƒ�•���0�—�”�¯�‡�˜�‹�© (Peking/Beijing, Kina/China) 
���Ž�ƒ�–�•�‘�����—�•�ƒ�« (Zadar, Hrvatska/Croatia) 

�~�‹�˜�‘�–�‹�•�Œ�‡�á���ý�œ�˜�‹�”�‹���‹���„�‡�æ�–�‹�•�Œ�‡�ü�ã���‡�•�‘�•�”�‹�–�‹�«�•�ƒ���ƒ�•�ƒ�Ž�‹�œ�ƒ��
�•�‡�”�‹�Œ�‡���ƒ�Ž�„�—�•�ƒ���•�ƒ���•�Ž�‹�«�‹�…�ƒ�•�ƒ���~�‹�˜�‘�–�‹�•�Œ�•�•�‘���…�ƒ�”�•�–�˜�‘  

17.30��17.45 Ivica Kelam  (Osijek, Hrvatska/Croatia) 
���ƒ�”�‹�Œ�ƒ�����—�’�«�‹�© (Osijek, Hrvatska/Croatia) 
Kristina Dilica  (Osijek, Hrvatska/Croatia) 

Utjecaj basna i bajki na razvoj predrasuda i 
�•�–�‡�”�‡�‘�–�‹�’�ƒ���’�”�‡�•�ƒ�����‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ 

17.45��18.00 Bruno Beljak  (Zagreb, Hrvatska/Croatia) 

���–�—�†�‹�Œ�ƒ���•�Ž�—�«�ƒ�Œ�ƒ�ã�����‘�˜�ƒ���‡�†�—�•�ƒ�…�‹�Œ�•�•�‘-terapeutska uloga 
konja u Hrvatskoj �� �•�Ž�—�«�ƒ�Œ���•�‘�•�Œ�ƒ�����Ž�ƒ�›�„�‘�›���’�ƒ�•�•�‹�•�‡��
Quarter iz Strmeca Bukevskog 

18.00��18.45 rasprava / discussion 
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���ƒ���‡�…�‹ izlaganja  /  

Paper Abstracts  
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���•�ƒ�����ƒ�–�‹�•�‹�© 

���†�•�Œ�‡�•���œ�ƒ���’�‘�˜�‹�Œ�‡�•�–���Š�”�˜�ƒ�–�•�•�‡���•�•�Œ�‹���‡�˜�•�‘�•�–�‹�á�����”�˜�ƒ�–�•�•�ƒ���ƒ�•�ƒ�†�‡�•�‹�Œ�ƒ���œ�•�ƒ�•�‘�•�–�‹���‹��
umjetnosti, Hrvatska 
Department of Croatian Literature History, Croatian Academy of Science and 
Art, Croatia 

abatinic@hazu.hr 

 

Biblioteka Eko Vjeverica u svjetlu  
suvremene ekohumanistike  

Biblioteka Vjeverica zasigurno je najpopularniji i najutjecajniji 
�•�ƒ�•�Ž�ƒ�†�•�‹�«�•�‹�� �•�‹�œ�� �•�ƒ�•�‹�Œ�‡�•�Œ�‡�•�� �†�Œ�‡�«�Œ�‘�Œ�� �’�—�„�Ž�‹�…�‹�� �—�� ���”�˜�ƒ�–�•�•�‘�Œ�� �—�� �†�”�—�‰�‘�Œ��
�’�‘�Ž�‘�˜�‹�…�‹���t�r�ä���•�–�‘�Ž�Œ�‡�©�ƒ�ä�����‘�•�”�‡�•�—�–�ƒ���Œ�‡���s�{�w�y�ä���‰�‘�†�‹�•e inicijativom Grigora 
���‹�–�‡�œ�ƒ�� �•�ƒ�� �–�‡�•�‡�Ž�Œ�—�� ���‹�‘�•�‹�”�•�•�‡�� �•�•�Œ�‹���•�‹�…�‡�� �—�� �‘�•�˜�‹�”�—�� �‹�œ�†�ƒ�˜�ƒ�«�•�‡�� �•�—�©�‡��
���Ž�ƒ�†�‘�•�–�ä�� ���•�‹�•�� �—�”�‡�†�•�‹�«�•�‹�•�á�� ���‹�–�‡�œ�� �Œ�‡�� ���Œ�‡�˜�‡�”�‹�…�—�� �‘�„�‹�Ž�Œ�‡���‹�‘�� �‹�� �•�˜�‘�Œ�‹�•��
autorskim i prevoditeljskim djelovanjem. Na mjestu urednika 
�•�ƒ�•�Ž�‹�Œ�‡�†�‹�Ž�‡���•�—���‰�ƒ�����•�ƒ�����—�Ž�—�æ�‹�©, a potom Vera Bar�‹�©�á���•�‘�Œ�ƒ���Œ�‡���’�‘�«�‡�–�•�‘�•��
1990-�‹�Š���‹���’�‘�•�”�‡�•�—�Ž�ƒ�����•�‘�����Œ�‡�˜�‡�”�‹�…�—�á���’�”�‘�Œ�‡�•�–���•�‘�Œ�‹���Œ�‡���˜�”�Š�—�•�ƒ�…���†�‘���‹�˜�‹�‘��
�s�{�{�v�ä�á���ƒ���—�‰�ƒ�•�‹�‘���•�‡���s�{�{�w�ä�����•�Ž�—���„�‡�•�‘���s�{�{�z�ä�����’�”�‹�˜�ƒ�–�‹�œ�ƒ�…�‹�Œ�•�•�‹�•���•�ƒ�Ž�˜�‡�”-
�œ�ƒ�…�‹�Œ�ƒ�•�ƒ�� �•�‘�Œ�‡�� �•�—�� �†�‘�˜�‡�Ž�‡�� �†�‘�� �’�”�‘�’�ƒ�•�–�‹�� �…�‹�Œ�‡�Ž�‘�‰�� �‹�œ�†�ƒ�˜�ƒ�«�•�‘�‰�� �’�‘�†�—�œ�‡�©�ƒ��
���Ž�ƒ�†�‘�•�–�ä�� ���‹�Ž�Œ�� �Œ�‡�� �‘�˜�‘�‰�ƒ�� �‹�•�–�”�ƒ���‹�˜�ƒ�•�Œ�ƒ�� �’�”�‘�—�«�‹�–�‹�� �†�Œ�‡�Ž�ƒ�� �•�‘�Œ�ƒ�� �•�—�� �—�� �‘�•�˜�‹�”�—��
Biblioteke Vjeverice objavljena pod dodatnim prefiksom �ýEko�ü, 
�’�‘�«�‡�˜�æ�‹���‘�†���•�—�Ž�–�•�‘�‰���†�Œ�‡�«�Œ�‡�‰���”�‘�•�ƒ�•�ƒ��Eko Eko Hrvoja Hitreca, izvorno 
�‘�„�Œ�ƒ�˜�Ž�Œ�‡�•�‘�‰�ƒ���s�{�y�{�ä�á���ƒ�Ž�‹���‘�†���v�ä���‹�œ�†�ƒ�•�Œ�ƒ�á���s�{�{�r�ä���‰�‘�†�‹�•�‡�á���—�˜�”�æ�–�‡�•�‘�‰���—�����•�‘��
���Œ�‡�˜�‡�”�‹�…�—�ä����‘�æ���•�‡�•�‹���•�–�ƒ�”�‹�Œ�‹�á���˜�‡�©���–�‹�•�•�ƒ�•�‹���•�ƒ�•�Ž�‘�˜�‹���—���•�‘�˜�‹�•���•�—���‹�œ�†�ƒ�•�Œ�‹�•�ƒ��
ranih 1990-�‹�Š���–�ƒ�•�‘�¯�‡�”���œ�ƒ�‘�†�Œ�‡�˜�‡�•�‹���—���”�—�Š�‘�����•�‘��Vjeverice, primjerice 
���‘�˜�‡�Ž�‡�� �‹�œ�� ���‹�˜�‘�–�‹�•�Œ�•�•�‘�‰�ƒ�� �•�˜�‹�Œ�‡�–�ƒ��Miroslava Hirtza originalno objav-
�Ž�Œ�‡�•�‡�� �s�{�t�y�ä�� ���‹�Œ�‡�«�� �Œ�‡�� �‘�� �’�‡�–�•�ƒ�‡�•�–�ƒ�•�� �†�Œ�‡�Ž�ƒ�� �—�‰�Ž�ƒ�˜�•�‘�•�� �†�‘�•�ƒ�©�‹�Š�á�� �‡�–�ƒ�„-
liranih autora poput ��‘�•�‹�’�ƒ�� ���˜�‡�•�‹�©�ƒ�á�� ���ƒ�Œ�‡�� �
�Ž�—�æ�«�‡�˜�‹�©�á�� ���ƒ�•�Œ�‡�� ���‹�Ž�‹�©�á��
���Ž�ƒ�–�•�ƒ�� �e�ƒ�”�‹�©�ƒ�á�� ���‹�–�ƒ�� ���‹�Ž�‘�’�ƒ�˜�Ž�‘�˜�‹�©�ƒ�á�� ���•�–�‡�� �
�ƒ�”�†�ƒ�æ�ƒ�á�� �ƒ�Ž�‹�� �‹�� �ˆ�”�ƒ�•�…�—�•�•�‘�‰��
�•�•�Œ�‹���‡�˜�•�‹�•�ƒ�����‹�…�Š�‡�Ž�ƒ�����‘�—�”�•�‹�‡�”�ƒ�á���«�‹�Œ�‹���©�‡���‡�•�‘�Ž�‘�æ�•�‹���•�Ž�‘�Œ���„�‹�–�‹���’�”�‡�†�•�‡�–�‘�•��
detaljnije analize. 
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The Eko Vjeverica (Eco Squirrel) book series in the light 
of contemporary ecohumanities  

The Vjeverica (Squirrel) book series is undeniably the most popular and 
most influential book series intended for child audience in Croatia in the 
second half of the 20th century. It was launched in 1957 on the initiative of 
�
�”�‹�‰�‘�”�� ���‹�–�‡�œ�á�� �„�ƒ�•�‡�†�� �‘�•�� ���‹�‘�•�‹�”�•�•�ƒ�� �•�•�Œ�‹���•�‹�…�ƒ�� ���–�Š�‡�� ���‹�‘�•�‡�‡�”�� ���‹�„�”�ƒ�”�›�� �•�‡�”�‹�‡�•����
founded under Mladost publishing house. Apart from his editorial work, 
Vitez left a significant mark on Vjeverica as an author and a translator. After 
Vitez, Vjeverica's editors b�‡�…�ƒ�•�‡���ˆ�‹�”�•�–�����•�ƒ�����—�Ž�—�æ�‹�©���ƒ�•�†���–�Š�‡�•�����‡�”�ƒ�����ƒ�”�‹�©�á���™�Š�‘��
at the beginning of the 1990s launched the Eko Vjeverica (Eco Squirrel) 
subseries, project which reached its peak in 1994 and ended soon after that, 
in 1995 (formally in 1998) due to malversations during the Croatian 
transition to market economy, which caused the downfall of the whole 
Mladost publishing house. The aim of this research is to analyze literary 
works published in the Vjeverica book series under the additional prefix Eko 
(Eco), starting from a cult children�ïs novel Eko Eko by Hrvoje Hitrec, first 
published in 1979, but from its 4th edition, also appeared as part of the Eko 
Vjeverica series. Some of the older, already published works were also 
included in Eko Vjeverica in their new editions printed in the early 1990s, 
an example being ���‘�˜�‡�Ž�‡�� �‹�œ�� ���‹�˜�‘�–�‹�•�Œ�•�•�‘�‰�ƒ�� �•�˜�‹�Œ�‡�–�ƒ��(Stories from the Animal 
World) by Miroslav Hirtz, first published in 1927. The Eko Vjeverica series 
includes some fifteen prose works written mostly by well-known Croatian 
authors such a�•�� ��‘�•�‹�’�� ���˜�‡�•�‹�©�á�� ���ƒ�Œ�ƒ�� �
�Ž�—�æ�«�‡�˜�‹�©�á�� ���ƒ�•�Œ�ƒ�� ���‹�Ž�‹�©�á�� ���Ž�ƒ�–�•�‘�� �e�ƒ�”�‹�©�á�� ���‹�–�‘��
���‹�Ž�‘�’�ƒ�˜�Ž�‘�˜�‹�©�á�� ���•�–�‡�� �
�ƒ�”�†�ƒ�æ�á�� �„�—�–�� �ƒ�Ž�•�‘�� �ƒ�� �	�”�‡�•�…�Š�� �™�”�‹�–�‡�”�� ���‹�…�Š�‡�Ž�� ���‘�—�”�•�‹�‡�”�ä�� ���Š�‡��
ecological layer of their novels is going to be in the focus of a more detailed 
analysis. 

 

 

  



23 

Bruno Beljak  

ICAH �� ���•�•�–�‹�–�—�–���œ�ƒ���•�—�Ž�–�—�”�—���œ�†�”�ƒ�˜�Ž�Œ�ƒ�����‹�˜�‘�–�‹�•�Œ�ƒ, Zagreb, Hrvatska 
ICAH �� Institute for Culture and Animal Health, Zagreb, Croatia 

bbeljak@icloud.com 

 

���–�—�†�‹�Œ�ƒ���•�Ž�—�«�ƒ�Œ�ƒ�ã�����‘�˜�ƒ���‡�†�—�•�ƒ�…�‹�Œ�•�•�‘-terapeutska 
uloga konja u Hrvatskoj �� �•�Ž�—�«�ƒ�Œ���•�‘�•�Œ�ƒ�����Ž�ƒ�›�„�‘�›��
pasmine Quarter iz Str meca Bukevskog  

Na primjeru konja imenom Playboy, �«�‹�Œ�‹��se ���‹�˜�‘�–�•�‹�� �’�—�–��odvijao od 
Texasa, preko juga Italije do Hrvatske, i njegove nove terapeutske 
�—�Ž�‘�‰�‡�� �—�� �†�”�—�æ�–�˜�—�� ���‡�Ž�‹�•�� �—�•�ƒ�œ�ƒ�–�‹�� �•�ƒ�� �’�‘�–�”�‡�„�—�� �œ�ƒ�� �„�‘�Ž�Œ�‹�•�� �•�‘�†�‡�Ž�‘�•��
�‰�‘�•�’�‘�†�ƒ�”�‡�•�Œ�ƒ�� �‹�•�Ž�—���‡�•�‹�Š�á�� �•�‡�’�‡�”�•�’�‡�•�–�‹�˜�•�‹�Š�� �‹���‘�†�„�ƒ�«�‡�•�‹�Š�� �•�‘�•�Œ�ƒ�� �—�� ��r-
vatskoj te potrebe za azilom za konje. Na primjerima iz Europe 
�˜�‹�†�‹�•�‘�� �•�˜�‡�� �«�‡�æ�©�‡�� �’�”�‘�•�Œ�‡�•�‡�� �—�Ž�‘�‰�ƒ�� �•�‘�•�Œ�ƒ�á���•�‘�”�‹�æ�–�‡�•�‹�Š�� �—��medicinske, 
terapeutske i edukativne svrhe.  

���‘�•�Œ�‹�� �•�‘�”�‹�æ�–�‡�•�‹�� �œ�ƒ�� �•�ƒ�–�Œ�‡�…�ƒ�–�‡�Ž�Œ�•�•�‡�� �•�˜�”�Š�‡�� �‹�� �–�”�ƒ�†�‹�…�‹�Œ�•�•�‹�� �œ�ƒ�� �‹�•�†�—�•�–�”�‹�Œ�—��
zabave, poput safari natjecanja i toreadora, mogu kroz dobronam-
�Œ�‡�”�•�‡���‹�•�–�‡�”�˜�‡�•�…�‹�Œ�‡���…�‹�˜�‹�Ž�•�‘�‰���†�”�—�æ�–�˜�ƒ���’�”�‘�•i�Œ�‡�•�‹�–�‹�����‹�˜�‘�–�‘�’�‹�•�á���’�”�‡�•�˜�ƒ�Ž�‹-
�ˆ�‹�…�‹�”�ƒ�–�‹�� �•�‡�� �‹�� �’�‘�•�–�ƒ�–�‹�� �•�‘�•�Œ�‹�� �œ�ƒ�� �‡�†�—�•�ƒ�…�‹�Œ�—�� �•�Ž�ƒ�†�‹�Š�á�� �’�‘�•�‘�©�� �Ž�Œ�—�†�‹�•�ƒ�� �•��
�’�‘�–�‡�æ�•�‘�©�ƒ�•�ƒ���—���”�ƒ�œ�˜�‘�Œ�—���‹�Ž�‹���ƒ�•�–�”�‘�œ�‘�Ž�‘�æ�•�‹���ƒ�Ž�ƒ�–���—���—�«�‡�•�Œ�—���‘�†�•�‘�•�ƒ���‹�œ�•�‡�¯�— 
�Ž�Œ�—�†�‹���‹�����‹�˜�‘�–�‹�•�Œ�ƒ�ä�� 

Uloge konja i ekves�–�ƒ�”�‹�Œ�ƒ�•�•�•�‡���•�—�Ž�–�—�”�‡���‘�’�©�‡�•�‹�–�‘���†�‘���‹�˜�Ž�Œ�ƒ�˜�ƒ�Œ�—���˜�‡�Ž�‹�•�‡��
�’�”�‘�•�Œ�‡�•�‡�� �’�‘�•�Ž�Œ�‡�†�•�Œ�‹�Š�� �†�‡�•�‡�–�Ž�Œ�‡�©�ƒ�ä�� ���‘�•�Œ�� �’�‘�•�–�ƒ�Œ�‡�� �’�”�‡�–�‡���‹�–�‘���ý���‡�•�•�•�‹�ü 
�•�—�©�•�‹���Ž�Œ�—�„�‹�•�ƒ�…�á���†�‘�„�‹�˜�ƒ���—�Ž�‘�‰�‡���•�‘�Œ�‡���•�‡���˜�‹�æ�‡���ˆ�‘�•�—�•�‹�”�ƒ�Œ�—���•�ƒ���„�”�‹�‰�—���‹���•�Œ�‡�‰�—�ä��
Samim time u Hrvatskoj, �•�ƒ�‘���«�Ž�ƒ�•ici EU, dolazi vrijeme i obaveza za 
osiguravanje dobrobiti konja.  

Status konja u h�”�˜�ƒ�–�•�•�‘�•���•�‘�•�–�‡�•�•�–�—���•�‹�Œ�‡���•�‘�•�œ�‹�•�–�‡�•�–�ƒ�•�ä�����‡�ƒ���—�”�‹�”�ƒ�•��
sustav upravljanja kopitarima doveo je nakon socijalizma i ratnog 
�—�•�‹�æ�–�ƒ�˜�ƒ�•�Œ�ƒ���•�‘�•�Œ�‘�‰�‘�Œ�•�–�˜�ƒ���†�‘���•�ƒ�’�‹�–�ƒ�Ž�‹�œ�•�‘�•���—�œ�”�‘�•�‘�˜�ƒ�•�‡���•�‡�‰�”�‡�‰acije 
�•�ƒ�� �•�‹�”�‘�•�ƒ�æ�•�‡�� �‹�� �„�‘�‰�ƒ�–�‡�� �†�”���ƒ�‘�…�‡�� �•�‘�•�Œ�ƒ�á�� �‘�•�–�ƒ�˜�Ž�Œ�ƒ�Œ�—�©�‹�� �•�•�‘�‰�ƒ�� �•�‘�•�Œ�•�•�ƒ��
�’�”�ƒ�˜�ƒ���•�‡�‰�†�Œ�‡���‹�œ�•�‡�¯�—�ä 
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Case Study: New Therapeutical Role of Horses �� Example 
of a Quarter Breed Horse Named Playboy from Strmec 
Bukevski in Croatia  

On the example of a horse named Playboy whose life path took him from 
Texas, through the south of Italy to Croatia and his new therapeutic role in 
society, I want to point out the need for a better model of managing worn-
out, unpromising and discarded horses in Croatia and the need for a horse 
shelter. In examples from Europe, we see more and more frequent changes 
in the role of horses, for new, medical, therapeutic, and educational pur-
poses. 

Horses used for competitive purposes and traditionally for the enter-
tainment of human, such as safari competitions and bullfights, can, through 
�…�ƒ�”�‹�•�‰���…�‹�˜�‹�Ž���•�‘�…�‹�‡�–�›���‹�•�–�‡�”�˜�‡�•�–�‹�‘�•�•�á���…�Š�ƒ�•�‰�‡���–�Š�‡�‹�”�������ï�•�á���ƒ�•�†���‰�ƒ�‹�•���•�‡�™���”�‘�Ž�‡�•���ˆ�‘�”��
educating young people, helping people with disabilities or use as anthro-
zoological tools in learning relationships between humans and animals. 

The roles of horses and Equestrian culture in general are going through 
major changes in recent decades. The horse has become a predominantly 
�ò�ˆ�‡�•�ƒ�Ž�‡�ó���’�‡�–�á���‰�ƒ�‹�•�‹�•�‰���”�‘�Ž�‡�•���–�Š�ƒ�–���ˆ�‘�…�—�•���•�‘�”�‡���‘�•���…�ƒ�”�‹�•�‰���ƒ�•�†���•�ƒ�ˆ�‡�‰�—�ƒ�”�†�‹�•�‰�ä�����Š�—�•�á��
in Croatia, as a member of the EU, comes the time and the obligation for the 
welfare towards horses and the creation of a horse asylum. 

Horse status is not consistent in the Croatian context. The outdated equine 
management system, led after socialism, and the war destruction of horse 
breeding to capitalist-induced segregation of poor and rich horse owners, 
leaving many horse rights lost somewhere in between. 
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Uloga edukacijskih sustava u  
�’�”�‹�Œ�‡�•�‘�•�—���•�—�Ž�–�—�”�‘�Ž�‘�æ�•�‹�Š���‘�„�”�ƒ�œ�ƒ�…�ƒ��
�‘�†�‰�‘�˜�‘�”�•�‹�Š���œ�ƒ���‡�•�‘�Ž�‘�æ�•�—���•�”�‹�œ�— 

���•�‘�Ž�‘�æ�•�ƒ�� �•�”�‹�œ�ƒ�� �•�‘�Œ�‘�Œ�� �•�˜�Œ�‡�†�‘�«�‹�•�‘�� �•�•�ƒ�–�”�ƒ�� �•�‡�� �’�‘�•�Ž�Œ�‡�†�‹�…�‘�•�� �–�‡�Š�•�‘-
�Ž�‘�æ�•�‘�‰�� �”�ƒ�œ�˜�‘�Œa od industrijske revolucije naovamo. Problemu se 
pristupa primarno s aspekta prirodnih ili ekonomskih znanosti 
���”�‡�…�‹�•�Ž�‹�”�ƒ�•�Œ�‡�á�� �‘�†�”���‹�˜�‘�� �•�‘�”�‹�æ�–�‡�•�Œ�‡�� �”�‡�•�—�”�•�ƒ�á�� �‡�•�‘�•�‘�•�•�•�ƒ�� �˜�”�‹�Œ�‡�†�•�‘�•�–��
�—�•�Ž�—�‰�ƒ���‡�•�‘�•�—�•�–�ƒ�˜�ƒ���ä�������•�‘�˜�‹�Œ�‡���˜�”�‹�Œ�‡�•�‡���—�‘�«�‡�•��je �œ�•�ƒ�«�ƒ�Œ���•�—�Ž�–�—�”�‘�Ž�‘�æ�•�‹�Š��
obrazaca koji obli�•�—�Œ�—���•�ƒ�æ���‘�•�Œ�‡�©�ƒ�Œ���‹�†�‡�•�–�‹�–�‡�–�ƒ�á���†�‹�‘���•�‘�Œ�‡�‰���Œ�‡���‹���•�ƒ�æ���‘�†�•�‘�•��
�’�”�‡�•�ƒ���‘�•�‘�Ž�‹�æ�—�ä�� 

���†�—�•�ƒ�…�‹�Œ�•�•�‹�� �•�—�•�–�ƒ�˜�‹�� �‹�•�ƒ�Œ�—�� �Œ�‡�†�•�—�� �‘�†�� �•�Ž�Œ�—�«�•�‹�Š�� �—�Ž�‘�‰�ƒ�� �—�� �•�–�˜�ƒ�”�ƒ�•�Œ�—�� �‹��
�’�”�‡�•�‘�æ�‡�•�Œ�—�� �•�—�Ž�–�—�”�‘�Ž�‘�æ�•�‹�Š�� �‘�„�”�ƒ�œ�ƒ�…�ƒ�� �‹�� �˜�”�‹�Œ�‡�†�•�‘�•�–�‹�� �‹�œ�� �‰�‡�•�‡�”�ƒ�…�‹�Œ�‡�� �—��
generaciju. Napravili smo selektivni uvid u javni �æ�•�‘�Ž�•�•�‹��program 
���‡�’�—�„�Ž�‹�•�‡�� ���”�˜�ƒ�–�•�•�‡�á�� �•�”�‘�œ�� �—�œ�‘�”�ƒ�•�� �‘�•�•�‘�˜�•�‘�æ�•�‘�Ž�•�•�‹�Š�� �‹�� �‰�‹�•�•�ƒ�œ�‹�Œ�•�•�‹�Š��
�—�†���„�‡�•�‹�•�ƒ�� �–�‡�� �”�‡�Ž�‡�˜�ƒ�•�–�•�‡�� �•�—�”�‹�•�—�Ž�—�•�‡�á�� �’�‘�� �—�œ�‘�”�—�� �•�ƒ�� �•�Ž�‹�«�•�‡�� �—�˜�‹�†�‡��
znanstvenika u nekim drugim zemljama.  

���•�–�”�ƒ���‹�˜�ƒ�•�Œ�‡�� �Œ�‡�� �’�”�‘�˜�‡�†�‡�•�‘�� �•�”�‘�œ�� �ƒ�•�ƒ�Ž�‹�œ�—�� �•�ƒ�†�”���ƒ�Œ�ƒ�� �”�‡�Ž�‡�˜�ƒ�•�–�•�‘�‰�� �œ�ƒ��
�”�ƒ�œ�˜�‘�Œ�� �‡�•�‘�Ž�‘�æ�•�‘�‰�� �‹�†�‡�•�–iteta. Osnovne kategorije analize bile su 
�œ�ƒ�•�–�—�’�Ž�Œ�‡�•�‘�•�–���ƒ�•�–�”�‘�’�‘�…�‡�•�–�”�‹�«�•�‹�Š�����‹�•�•�–�”�—�•�‡�•�–�ƒ�Ž�•�ƒ���˜�”�‹�Œ�‡�†�•�‘�•�–���’�”�‹�”�‘-
�†�‡�â�� �«�‘�˜�Œ�‡�•�� �Œ�‡�� �‹�œ�†�˜�‘�Œ�‡�•���� �‹�� �„�‹�‘�…�‡�•�–�”�‹�«�•�‹�Š�� ���‹�•�–�”�‹n�œ�‹�«�•�ƒ�� �˜�”�‹�Œ�‡�†�•�‘�•�–�� �’�”�‹-
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�”�‘�†�‡�á���«�‹�Œ�‹���Œ�‡���«�‘�˜�Œ�‡�•���†�‹�‘�����•�–�ƒ�˜�‘�˜�ƒ���—�•�—�–�ƒ�”���‰�”�ƒ�†�‹�˜�ƒ�á���ƒ���œ�ƒ���•�˜�ƒ�•�—���‘�†���•�ƒ�–�‡-
gorija odred�‹�Ž�‡���•�—���•�‡���•�’�‡�…�‹�ˆ�‹�«�•�‡���’�‘�–�•�ƒ�–�‡�‰�‘�”�‹�Œ�‡�ä�� 

 

The Role of Educational Systems in Transmitting the 
Culturological Patterns Responsible for Ecological Crisis  

The ecological crisis that we witness is considered the result of technological 
development from the industrial revolution onwards. The problem is 
tackled primarily from the aspects of natural or economic sciences (recy-
cling, sustainable use of resources, ecosystems services economic value). 
Recently the role of culturological patterns which form our sense of identity 
have been recognised, which also determines the way we treat nature.  

Educational systems play one of the key roles in forming and transmitting 
culturological patterns and values across generations. We carried out a 
study into the public-school programme of the Republic of Croatia through 
the selection of primary and secondary schoolbooks and the relevant 
curricula, following the similar insights of scientists in some other countries.  

The research was carried out using the method of content analysis relevant 
for forming of ecological identity. The main categories for analysis were the 
presence of anthropocentric (instrumental value of nature, humans seen as 
separate) vs biocentric (intrinsic value of nature, humans seen as part of it) 
�•�–�ƒ�•�…�‡�•���™�‹�–�Š�‹�•���–�Š�‡���•�‡�Ž�‡�…�–�‡�†���•�…�Š�‘�‘�Ž�„�‘�‘�•�ï�•���–�Š�‡�•�‡�•�á���ƒ�Ž�‘�•�‰���™�‹�–�Š���–�Š�‡���”�‡�Ž�ƒ�–�‡�†���•�—�„-
categories. 

 
  



27 

���”�—�•�‘���*�—�”�•�‘ 

�	�‹�Ž�‘�œ�‘�ˆ�•�•�‹���ˆ�ƒ�•�—�Ž�–�‡�–�á�����˜�‡�—�«�‹�Ž�‹�æ�–�‡���—�����’�Ž�‹�–�—�á�����”�˜�ƒ�–�•�•�ƒ 
Faculty of Humanities and Social Sciences, University of Split, Croatia 

bcurko@ffst.hr 

 

Kulturni magarac  

���ƒ�‰�ƒ�”�…�‹�� �‹�•�ƒ�Œ�—�� �œ�•�ƒ�«�ƒ�Œ�•�‘�� �•�Œ�‡�•�–�‘�� �—�� �‹�•�‘�•�‘�‰�”�ƒ�ˆ�‹�Œ�‹�á�� �•�‹�–�‘�Ž�‘�‰�‹�Œ�‹�� �‹�� �”�‡�Ž�‹�‰�‹�Œ�‹��
�”�ƒ�œ�Ž�‹�«�‹�–�‹�Š�� �•�—�Ž�–�—�”�ƒ, osobito onih koje su nastale na Bliskom istoku. 
���‹�˜�Ž�Œ�‹���•�ƒ�‰�ƒ�”�…�‹���„�‹�Ž�‹���•�—���•�ƒ�•�–�ƒ�˜�•�‹���†�‹�‘�����‹�˜�‘�–�ƒ���•�–�ƒ�”�‹�Š�����‰�‹�’�©�ƒ�•�ƒ�ä�����ƒ�Œ�•tariji 
�…�”�–�‡�����•�ƒ�‰�ƒ�”�…�ƒ���•�ƒ�Ž�ƒ�œ�‹���•�‡���—���ƒ�”�Š�‡�‘�Ž�‘�æ�•�‘�•���•�ƒ�Ž�ƒ�œ�‹�æ�–�—�����ƒ�†�‹�����„�—�����ƒ�•�‹�Ž�ƒ��
(star oko 5000 godina). U Starom egipatskom kraljevstvu, koje se 
�”�ƒ�œ�˜�‹�Ž�‘�� �—�� �’�Ž�‘�†�•�‘�Œ�� �†�‘�Ž�‹�•�‹�� ���‹�Ž�ƒ�á�� �•�ƒ�‰�ƒ�”�ƒ�…�� �Œ�‡�� �„�‹�‘�� �•�ƒ�Œ�˜�ƒ���•�‹�Œ�ƒ�� �”�ƒ�†�•�ƒ��
���‹�˜�‘�–�‹�•�Œ�ƒ�ä��Izvorno je �„�‹�‘���•�˜�‡�–�ƒ�����‹�˜�‘�–�‹�•�Œ�ƒ���«�‹�Œ�‡���•�—���—�æ�‹���’�”�‹kazivane kao 
�†�˜�ƒ�� �’�‡�”�ƒ�� �•�‹�•�•�—�Ž�ƒ�� �‹�œ�� ���‡�œ�Ž�ƒ (simbol suverenosti). Magarac se iz 
���‰�‹�’�ƒ�–�ƒ�� �’�”�‘�æ�‹�”�‹�‘�� �—�� �†�”�—�‰�ƒ�� �’�‘�†�”�—�«�Œ�ƒ�� �†�—���� �•�•�‘�‰�‹�Š�� �–�”�‰�‘�˜�ƒ�«�•�‹�Š�� �’�—�–�‡�˜�ƒ��
�”�ƒ�œ�˜�‹�Œ�‡�•�‹�Š�� �‹�œ�•�‡�¯�—�� �†�”�—�æ�–�ƒ�˜�ƒ�� �œ�ƒ�’�ƒ�†�•�‡�� ���œ�‹�Œ�‡�á�� ���”�‡�†�‘�œ�‡�•�Ž�Œ�ƒ�á�� ���‹�•�‡�� �‹��
���•�†�‹�Œ�‡�ä�� ���ƒ�‰�ƒ�”�…�‹�� �•�—�� �†�‘�æ�Ž�‹�� �—�� �
�”�«�•�—�� �œ�ƒ�� �˜�”�‹�Œ�‡�•�‡�� �˜�Ž�ƒ�†�ƒ�˜�‹�•�‡�� �•�”alja 
Salomona (971.��931. pr. Kr.), i to preko Sirije i Palestine. Kao i u 
���‰�‹�’�–�—�á���•�ƒ�‰�ƒ�”�…�—���•�—���•�‡���•�‘�”�‹�•�–�‹�Ž�‹���—���•�˜�‹�•���’�‘�†�”�—�«�Œ�‹�•�ƒ���–�ƒ�†�ƒ�æ�•�Œ�‡���‰�‘�•�’�‘-
darske proizvodnje: �•�‘�•�‹�Ž�‹���•�—���—�Ž�Œ�‡�á���˜�‹�•�‘���‹�����‹�–�‘���œ�ƒ���—�–�‘�˜�ƒ�”���•�ƒ���„�”�‘�†�‘�˜�‡, 
�•�ƒ���‰�”�ƒ�†�‹�Ž�‹�æ�–�‹�•�ƒ���•�—���‹�œ�˜�Ž�ƒ�«�‹�Ž�‹���•�ƒ�•�‡�•�Œ�‡���‹�œ���•�ƒ�•�‡�•�‘�Ž�‘�•�ƒ���‹���–�”�—�’�…�‡���‹�œ���æ�—�•�ƒ, 
nosili su robu iz grada u grad. Magarac je �•�ƒ�‘�� �–�ƒ�•�ƒ�˜�� �«�‡�•�–�‘�� �—��
�•�—�Ž�–�—�”�•�‘�Œ���’�‘�˜�‹�Œ�‡�•�–�‹�� �‘�•�ƒ�Ž�‘�˜�ƒ���ƒ�˜�ƒ�•�á�� �‹�•�•�‹�Œ�ƒ�˜�ƒ�•. Isto kao i onolatrija. 
���ƒ�•�‘�� �Œ�‡�� ���‡�•�‘�•�”�‹�–�� �–�˜�”�†�‹�‘�� �•�ƒ�•�‘�� �•�—�� �~�‹�†�‘�˜�‹�� �æ�–�‘�˜�ƒ�Ž�‹�� �‰�Ž�ƒ�˜�—�� �œ�Ž�ƒ�–�•�‘�‰��
�•�ƒ�‰�ƒ�”�…�ƒ�á�� �•�‘�Œ�‡�•�� �•�—�� �•�ƒ�˜�‘�†�•�‘�� ���”�–�˜�‘�˜�ƒ�Ž�‹�� �—�–�‘�˜�Ž�Œ�‡�•og Grka svakih 
�•�‡�†�ƒ�•�� �‰�‘�†�‹�•�ƒ�ä�� ���ƒ�…�‹�–�� �‹�� �†�”�—�‰�‹�� �•�•�Œ�‹���‡�˜�•�‹�…�‹��onolatriju su pripisali 
�~�‹�†�‘�˜�‹�•�ƒ�á���•�‘�Œ�ƒ���Œ�‡���•�ƒ�•�•�‹�Œ�‡���’�”�‡�•�‡�•�‡�•�ƒ���•�ƒ���•�”�æ�©�ƒ�•�‡�ä�����‹�•�„�‘�Ž���•�ƒ�‰�ƒ�”�…�ƒ���—��
�•�”�æ�©�ƒ�•�•�–�˜�—���Œ�‡���’�‘�œ�•�ƒ�–�ä�����‡�‰�‡�•�†�ƒ���•�ƒ���‡���•�ƒ�•�‘���Œ�‡���•�”�‹�����•�‘�Œ�‹���•�‡���•�‘���‡���˜�‹�†�Œ�‡�–�‹��
�•�ƒ�� �Ž�‡�¯�‹�•�ƒ�� �•�ƒ�‰�ƒ�”�…�ƒ�� �†�‘�æ�ƒ�‘�� �‹�œ�� �•�Œ�‡�•�‡��r�ƒ�•�’�‡�©�ƒ�á�� ��ivog simbola koji je 
�•�ƒ�‰�ƒ�”�ƒ�…���•�‘�•�‹�‘�� �•�”�‘�œ���•�–�‘�Ž�Œ�‡�©�ƒ�ä�� ���”�æ�©�ƒ�•�•�–�˜�‘�� �Œ�‡�á�� �•�ƒ�•�‘�� �•�‡�� �«�‹�•�‹�á�� �’�‘�•�‘�˜�•�‘��
vratilo pozitivnu �ýsliku�ü magarca �� kad mnogi nisu prepoznavali i 
�’�‘�†�”���ƒ�˜�ƒ�Ž�‹�����•�—�•�ƒ�á��magar�ƒ�…���Œ�‡���„�‹�‘���–�—�á���’�‘�•�ƒ�‰�ƒ�‘�á���’�‘�†�”���ƒ�˜�ƒ�‘���‹���æ�–�‘�˜�ƒ�‘�ä 
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Cultural Donkey  

Donkeys have a significant place in the iconography, mythology and religion 
of different cultures, especially those cultures that originated in the Middle 
East. Wild donkeys were an integral part of the life of the ancient Egyptians. 
The oldest drawing of a donkey is in the archaeological site of Wadi Abu 
Wasil (about 5000 years old). In the Ancient Kingdom of Egypt, which 
developed in the fertile Nile Valley, the donkey was the most important 
working animal. The donkey was originally a sacred animal whose ears were 
depicted as two feathers sprouting from a scepter, a sign of sovereignty. The 
donkey spread from Egypt from the Nile to other areas along many trade 
routes developed between the societies of Western Asia, the Mediterranean, 
China and India. Donkeys came to Greece during the reign of King Solomon 
(971-931 BC), via Syria and Palestine. As in Egypt, donkeys were used in all 
areas of economic production at the time; they carried oil, wine, and grain 
for loading on ships; on construction sites they extracted stones from 
quarries and logs from forests; they carried goods from city to city. The 
donkey, as such, is often belittled, ridiculed in cultural history, and onolatry 
as well. Thus Democritus claimed that Jews worshiped the head of a golden 
donkey, to which they allegedly sacrificed a fattened Greek every seven 
years. Tacitus and other writers attributed onolatry to the Jews, which was 
later passed on to Christians. The symbol of the donkey is known in Christi-
anity. Legend has it that the cross that can be seen on the back of a donkey 
came from the shadow of the Crucifixion, a living symbol worn by the donkey 
�–�Š�”�‘�—�‰�Š���–�Š�‡���…�‡�•�–�—�”�‹�‡�•�ä�����Š�”�‹�•�–�‹�ƒ�•�‹�–�›���•�‡�‡�•�•���–�‘���Š�ƒ�˜�‡���”�‡�•�–�‘�”�‡�†���ƒ���’�‘�•�‹�–�‹�˜�‡���î�‹�•�ƒ�‰�‡�ï��
of the donkey, and the donkey, when many did not recognize and support 
Jesus, the donkey was there, helping, supporting and worshiping. 
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�~�‹�˜�‘�–�‹�•�Œ�‡�á���ý�œ�˜�‹�”�‹���‹���„�‡�æ�–�‹�•�Œ�‡�ü:  
�‡�•�‘�•�”�‹�–�‹�«�•�ƒ���ƒ�•�ƒ�Ž�‹�œ�ƒ���•�‡�”�‹�Œ�‡���ƒ�Ž�„�—�•�ƒ�� 
�•�ƒ���•�Ž�‹�«�‹�…�ƒ�•�ƒ���~�‹�˜�‘�–�‹�•�Œ�•�•�‘���…�ƒ�”�•�–�˜�‘ 

���Ž�„�—�•�‹���•�ƒ���•�ƒ�•�‘�Ž�Œ�‡�’�Ž�Œ�‹�˜�‹�•���•�Ž�‹�«�‹�…�ƒ�•�ƒ���‘�„�Ž�‹�•�‘�˜�ƒ�Ž�‹���•�—���•�˜�‹�Œ�‡�–���†�Œ�‡�…�‡�����‹���‘�†-
�”�ƒ�•�Ž�‹�Š�����Œ�‘�æ���‘�†���’�‡�†�‡�•�‡�–�‹�Š���‰�‘�†�‹�•�ƒ���†�˜�ƒ�†�‡�•�‡�–�‘�‰ �•�–�‘�Ž�Œ�‡�©�ƒ�á���ƒ���•�‡�¯�—���”�ƒ�œ�•�‘-
likim albumima izdvaja se dugotrajna serija takvih proizvoda pod 
nazivom �~�‹�˜�‘�–�‹�•�Œ�•�•�‘�� �…�ƒ�”�•�–�˜�‘ �—�� �‹�œ�†�ƒ�•�Œ�—�� �œ�ƒ�‰�”�‡�„�ƒ�«�•�‘�‰�� ���”�ƒ�æ�ƒ�ä�� ���ƒ�•�‘�� �•�—��
�ƒ�Ž�„�—�•�‹�� �‹�•�ƒ�Ž�‹�� �œ�ƒ�„�ƒ�˜�•�‹�� �•�ƒ�”�ƒ�•�–�‡�”�á�� �œ�•�ƒ�«�ƒ�Œ�•�ƒ�� �Œ�‡�� �•�Œ�‹�Š�‘�˜�ƒ�� �‘�„�”�ƒ�œ�‘�˜�•�ƒ�� �‹��
�‹�•�ˆ�‘�”�•�ƒ�–�‹�˜�•�ƒ���—�Ž�‘�‰�ƒ���æ�–�‘���—���•�‘�•�ƒ�«�•�‹�…�‹���œ�•�ƒ�«i i svojevrsno oblikovanje 
�‹�†�‡�‘�Ž�‘�‰�‹�Œ�ƒ�� �•�‘�”�‹�•�•�‹�•�ƒ�� �–�ƒ�•�˜�‹�Š�� �•�ƒ�†�”���ƒ�Œ�ƒ�ä�� ���‘�†�‹�Œ�‡�Ž�‹�˜�æ�‹�� �ƒ�Ž�„�—�•�‡�� �•�ƒ�� �«�‡�–�‹�”�‹��
skupine, odnosno stila, autori izdvajaju enciklopedijski, crtani, an-
�–�”�‘�’�‘�•�‘�”�ˆ�•�‹���‹���’�”�‘�æ�‹�”�‡�•�‹���•�–�‹�Ž���–�‡�á���’�‘�Ž�ƒ�œ�‡�©�‹���‹�œ���‡�•�‘�•�”�‹�–�‹�«�•�‡���’�‡�”�•�’�‡�•�–�‹�˜�‡�á��
analiziraju odabrane reprezentacije (slikovne i verbalne opise) 
���‹�˜�‘�–�‹�•�Œ�ƒ���—���•�’�‘�•�‡�•�—�–�‘�Œ���•�‡�”�‹�Œ�‹���ƒ�Ž�„�—�•�ƒ���•�ƒ���•�Ž�‹�«�‹�…�ƒ�•�ƒ�ä���~�‹�˜�‘�–�‹�•�Œ�‡���•�—���’�”�‘-
�•�ƒ�–�”�ƒ�•�‡���•�ƒ�‘���†�‹�Œ�‡�Ž�‘�˜�‹���æ�‡�•�–���•�•�—�’�‹�•�ƒ�����†�‘�•�‡�•�–�‹�ˆ�‹�…�‹�”�ƒ�•�‡�����‹�˜�‘�–�‹�•�Œ�‡�á���‰�ƒ�•�–�”�‘��
���‹�˜�‘�–�‹�•�Œ�‡�á���‰�‘�•�’�‘�†�ƒ�”�•�•�‹�� �•�‘�”�‹�•�•�‡�� ���‹�˜�‘�–�‹�•�Œ�‡�á���‹�œ�—�•�”�Ž�‡�� �‹�� �—�‰�”�‘���‡�•�‡�� ���‹-
votinje, zaraz�•�‡�����‹�˜�‘�–�‹�•�Œ�‡�á���Ž�‹�Œ�‡�’�‡���‹���‡�‰�œ�‘�–�‹�«�•�‡�����‹�˜�‘�–�‹�•�Œ�‡�����•�‘�Œ�‡���•�—���’�”�‘-
�•�ƒ�–�”�ƒ�•�‡�� �—�� �•�˜�‹�•�� �•�–�‹�Ž�‘�˜�‹�•�ƒ�� �ƒ�Ž�„�—�•�ƒ�á�� �‘�†�•�‘�•�•�‘�� �†�—���‡�•�� �˜�”�‡�•�‡�•�•�•�‘�•��
�’�‡�”�‹�‘�†�—���‘�†���•�”�‡�†�‹�•�‡���’�‡�†�‡�•�‡�–�‹�Š���‰�‘�†�‹�•�ƒ���t�r�ä���•�–�‘�Ž�Œ�‡�©�ƒ���’�ƒ���†�‘���’�‘�•�Ž�Œ�‡�†�•�Œ�‹�Š��
�‹�œ�†�ƒ�•�Œ�ƒ�� �‹�� �‹�•�–�‡�”�•�‡�–�•�•�‡�� �•�–�”�ƒ�•�‹�…�‡�� �‹�œ�� �†�”�—�‰�‘�‰�� �†�‡�•�‡�–�Ž�Œ�‡�©�ƒ�� �t�s�ä�� �•�–�‘�Ž�Œ�‡�©�ƒ�ä��
Autori za�•�Ž�Œ�—�«�—�Œ�—�� �†�ƒ�� �ƒ�Ž�„�—�•�‹�� �’�‘�Ž�ƒ�œ�‡�� �‹�œ�� �ƒ�•�–�”�‘�’�‘�…�‡�•�–�”�‹�«�•�‹�Š�� �’�‘�œ�‹�…�‹�Œ�ƒ, 
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�’�”�‹���«�‡�•�—���•�‡���’�‘�Œ�‡�†�‹�•�‡�����‹�˜�‘�–�‹�•�Œ�‡���•�˜�‘�†�‡���•�ƒ���‘�„�Œ�‡�•�–���‹���’�”�‘�•�ƒ�–�”�ƒ�Œ�—���‹�•�•�Ž�Œ�—-
�«�‹�˜�‘���‹�œ���’�‡�”�•�’�‡�•�–�‹�˜�‡���•�‘�”�‹�•�–�‹���œ�ƒ���Ž�Œ�—�†�‡�ä 

 

Animals, �òBeasts and Bestials�ó: An Ecocritical Analysis  
of the Animal Kingdom Sticker Album Series 

Albums with stickers framed the world of children and adults since the late 
�s�{�w�r�•�ä�����•�‘�•�‰���–�Š�‡�•�á�����Š�‡�����•�‹�•�ƒ�Ž�����‹�•�‰�†�‘�•�����„�›���–�Š�‡���ˆ�ƒ�…�–�‘�”�›�����”�ƒ�æ�����•�–�ƒ�•�†���‘�—�–���ƒ�•��
the longest and the most prominent one. Although the albums had an 
entertainment value, their educational and informative role is significant, 
which ultimately means it had a role in shaping the ideologies of the people 
who collected these stickers. Dividing the albums into four groups or styles, 
the authors single out the encyclopedic, cartoon, anthropomorphic and 
extended style, and, from an ecocritical perspective, analyze selected repre-
sentations (pictorial and verbal descriptions) of animals in the mentioned 
series of these albums. Animals were observed as part of six groups (domes-
ticated animals, gastronomic animals, economically useful animals, extinct 
and endangered animals, infectious animals, beautiful and exotic animals) 
observed in all album styles for a long period of time, i.e. since the 1950s to 
the last editions and the website published in 2016. The authors conclude 
that the albums are depicted and represented from anthropocentric posi-
tions whereby individual animals are reduced to an object and viewed solely 
from the perspective of benefits to humans. 
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New Narratives about Free -���‘�ƒ�•�‹�•�‰�����ƒ�–�•�ï�� 
Agency in Split through Text and Image  

���‘�•�Š�—�•�ƒ�•���ƒ�•�‹�•�ƒ�Ž�•�ï���ƒ�‰�‡�•�…�›���‹�•���ƒ�–���–�Š�‡���…�‘�”�‡���‘�ˆ���•�›���ƒ�”�–�‹�•�–�‹�…���”�‡�•�‡�ƒ�”�…�Š���‹�•��
which I have developed �ò�‹�•�–�‡�”�•�’�‡�…�‹�‡�•�� �…�‘�•�•�—�•�‹�…�ƒ�–�‹�‘�•�ó�� �ƒ�•�†�� �ò�—�–�‘-
�’�‹�ƒ�•�� �‡�š�’�‡�”�‹�•�‡�•�–�•�ó�� �ƒ�•�� �–�™�‘�� �Ž�‹�•�‡�•�� �‘�ˆ�� �–�Š�‡�� �”�‡�•�‡�ƒ�”�…�Š�ä�� ���� �’�”�‘�’�‘�•�‡�� �•�‡�™��
discourses and utopian alternatives for a more horizontal co-
existence between free-roaming cats and humans. 

In my research, I have adopted the definition of the free-roaming 
�…�ƒ�–�� �ƒ�•�� �ƒ�� �ò�Ž�‹�•�‹�•�ƒ�Ž�ó�� �•�‘�•�Š�—�•�ƒ�•�� �ƒ�•�‹�•�ƒ�Ž�� �����‘�•�ƒ�Ž�†�•�‘�•�� �¬�� ���›�•�Ž�‹�…�•�ƒ���� �ƒ�•�†��
�ƒ�‰�‡�•�…�›���ƒ�•���ƒ���ˆ�‘�”�•���‘�ˆ���ò�…�”�‡�ƒ�–�‹�˜�‹�–�›�ó�ã���ò�ƒ���…�ƒ�’�ƒ�…�‹�–�›���–�‘���•�ƒ�•�‡���•�‘�•�‡�–�Š�‹�•�‰���•�‡�™��
�ƒ�’�’�‡�ƒ�”�� �‘�”�� �‘�…�…�—�”�ó�� �����‡�•�•�‡�–�–���ä�����Š�ƒ�–���ƒ�‰�‡�•�…�›���‹�•�…�Ž�—�†�‡�•���ƒ�Ž�Ž���ƒ�•�‹�•�ƒ�–�‡���ƒ�•�†��
�‹�•�ƒ�•�‹�•�ƒ�–�‡�������ƒ�–�‘�—�”���¬�����ƒ�™�����ƒ�•�†���…�”�‡�ƒ�–�‡�•���ƒ���ò�•�ƒ�–�—�”�‡�…�—�Ž�–�—�”�‡�ó�����	�—�‡�•�–�‡�•�á��
Haraway). In order to present this theoretical and conceptual 
framework I will share, in this presentation, a part of my artistic 
production such as text, manifestos and video. 

I discuss the inclusivity of nonhumans in the present society, the 
potentiality for creating new narratives of human-nonhuman rela-
tionships and everyday choices we make to feed the vision of the 
world we would like to live in. In the context of COVID-19, our 
imagined superiority as a human is shaken and a new chance to 
remodel our kinship with others has appeared.  

The main research question is: How can artistic frames emphasize 
nonhuman animal agency and contribute to a more horizontal co-
existence? One can add the following sub questions: How can a 
notion of utopia be used to reinforce human-animal relationships 
in Split? In which ways can information received via interspecies 

mailto:ifilip111@yahoo.com
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communication with free-roaming cats be implemented in nar-
ratives on free-roaming cats in Split? How can interdisciplinary 
artistic pr axis in public space address animal policy in Croatia? 

 

���‘�˜�‹���•�ƒ�”�ƒ�–�‹�˜�‹���‘���†�Œ�‡�Ž�‘�˜�ƒ�•�Œ�—���•�Ž�‘�„�‘�†�•�‘���‹�˜�—�©�‹�Š�� 
�•�ƒ�«�ƒ�•�ƒ���—���‰�”�ƒ�†�—�����’�Ž�‹�–�—���•�”�‘�œ���–�‡�•�•�–���‹���•�Ž�‹�•�— 

Djelovanje (agency���� �•�‡�Ž�Œ�—�†�•�•�‹�Š�� ���‹�˜�‘�–�‹�•�Œ�ƒ�� �—�� �•�”�‡�†�‹�æ�–�—�� �Œ�‡�� �•�‘�‰�� �—�•�Œ�‡�–�•�‹�«�•�‘�‰��
�‹�•�–�”�ƒ���‹�˜�ƒ�•�Œ�ƒ�� �—�� �•�‘�Œ�‡�•�� �•�ƒ�•�� �”�ƒ�œ�˜�‹�Ž�ƒ�� �•�‡�¯�—�˜�”�•�•�—��komunikaciju (interspecies 
communication) i utopijske eksperimente (utopian experiments) kao dvije 
�Ž�‹�•�‹�Œ�‡���‹�•�–�”�ƒ���‹�˜�ƒ�•�Œ�ƒ�ä�����”�‘�œ���•�Œ�‹�Š���’�”�‡�†�Ž�ƒ���‡�•���•�‘�˜�‡���†�‹�•�•�—�”�•�‡���‹���—�–�‘�’�‹�Œ�•�•�‡���ƒ�Ž�–�‡�”�•�ƒ�–�‹�˜�‡�á��
�ƒ���”�ƒ�†�‹���’�‘�•�–�‹�œ�ƒ�•�Œ�ƒ���Š�‘�”�‹�œ�‘�•�–�ƒ�Ž�•�‹�Œ�‡�‰���•�—���‹�˜�‘�–�ƒ���‹�œ�•�‡�¯�—���•�Ž�‘�„�‘�†�•�‘���‹�˜�—�©�‹�Š���•�ƒ�«�ƒ�•�ƒ���‹��
ljudi.  

�����‹�•�–�”�ƒ���‹�˜�ƒ�•�Œ�—���•�ƒ�•���’�”�‡�—�œ�‡�Ž�ƒ���†�‡�ˆ�‹�•�‹�…�‹�Œ�—���•�Ž�‘�„�‘�†�•�‘���‹�˜�—�©�‹�Š���•�ƒ�«�ƒ�•�ƒ���•�ƒ�‘���Ž�‹�•�‹�•�ƒ�Ž-
�•�‹�Š���•�‡�Ž�Œ�—�†�•�•�‹�Š�����‹�˜�‘�–�‹�•�Œ�ƒ�������‘�•�ƒ�Ž�†�•�‘�•���¬�����›�•�Ž�‹�…�•�ƒ���á���ƒ���†�Œ�‡�Ž�‘�˜�ƒ�•�Œ�ƒ����agency) kao 
�‘�„�Ž�‹�•�ƒ�� �•�”�‡�ƒ�–�‹�˜�•�‘�•�–�‹�á�� �‘�†�•�‘�•�•�‘�� �•�’�‘�•�‘�„�•�‘�•�–�‹�� �†�ƒ�� �•�‡�� �•�‡�æ�–�‘�� �•�‘�˜�‘�� �•�–�˜�‘�”�‹�� �‹�Ž�‹�� �‹�œ�”�ƒ�œ�‹��
(Bennett). Ovdje sposobno�•�–�� �†�Œ�‡�Ž�‘�˜�ƒ�•�Œ�ƒ�� �—�•�Ž�Œ�—�«�—�Œ�‡�� ���‹�˜�‡�� �‹�� �•�‡���‹�˜�‡�� �����ƒ�–�‘�—�”�� �¬��
Law) te �•�–�˜�ƒ�”�ƒ���‘�•�‘���æ�–�‘���•�ƒ�œ�‹�˜�ƒ�•�‘���ý�’�”�‹�”�‘�†�ƒ�•�—�Ž�–�—�”�ƒ�ü����natureculture) (Fuentes, 
Haraway). Kako bih predstavila teorijske i konceptualne okvire, u prezen-
�–�ƒ�…�‹�Œ�‹�� �©�—�� �’�‘�†�‹�Œ�‡�Ž�‹�–�‹�� �Œ�‡�†�ƒ�•�� �†�‹�‘�� �—�•�Œ�‡�–�•�‹�«�•�‹�Š�� �”�ƒ�†�‘�˜�ƒ�� �•�ƒ�‘�� �æ�–�‘�� �•�— tekstovi, video 
radovi, manifesti.  

���”�‘�œ�� �‹�•�–�”�ƒ���‹�˜�ƒ�•�Œ�‡�� �”�ƒ�œ�•�ƒ�–�”�ƒ�•�� �—�•�Ž�Œ�—�«�‹�˜�‘�•�–�� �•�‡�Ž�Œ�—�†�•�•�‹�Š�� ���‹�˜�‘�–�‹�•�Œ�ƒ�� �—�� �•�ƒ�†�ƒ�æ�•�Œ�‡�•��
�†�”�—�æ�–�˜�—�á���’�‘�–�‡�•�…�‹�Œ�ƒ�Ž���œ�ƒ���•�–�˜�ƒ�”�ƒ�•�Œ�‡���•�‘�˜�‹�Š���•�ƒ�”�ƒ�–�‹�˜�ƒ���‘���‘�†�•�‘�•�—���Ž�Œ�—�†�‹���‹���•�‡�Ž�Œ�—�†�‹���‹���•�ƒ�æ�‡��
�•�˜�ƒ�•�‘�†�•�‡�˜�•�‡���‹�œ�„�‘�”�‡���•�‘�Œ�‡���«�‹�•�‹�•�‘���•�ƒ�•�‘���„�‹�•�•�‘���•�ƒ�Š�”�ƒ�•�‹�Ž�‹���˜�‹�œ�‹�Œ�—���•�˜�‹�Œ�‡�–�ƒ u kojem 
���‡�Ž�‹�•�‘�� ���‹�˜�Œ�‡�–�‹�ä�� ���� �•�‘�•�–�‡�•�•�–�—�� �–�”�‡�•�—�–�•�‡�� �’�”�‹�•�—�–�•�‘�•�–�‹�� �•�‘�”�‘�•�ƒ�˜�‹�”�—�•�ƒ�á�� �•�ƒ�æ�ƒ�� �‹�•�ƒ�‰�‹-
narna superiornost je potresena i pojavila se nova prilika za remodeliranje 
�•�ƒ�æ�‡�‰���œ�ƒ�Œ�‡�†�•�‹�æ�–�˜�ƒ���•���†�”�—�‰�‹�•�ƒ�ä�� 

�
�Ž�ƒ�˜�•�‘���’�‹�–�ƒ�•�Œ�‡���‹�•�–�”�ƒ���‹�˜�ƒ�•�Œ�ƒ���Œ�‡�ã�����ƒ�•�‘���—�•�Œ�‡�–�•�‹�«�•�‹���‘�•�˜�‹�”�‹���•�ƒ�‰�Ž�ƒ�æ�ƒ�˜�ƒ�Œ�—��djelovanje 
�•�‡�Ž�Œ�—�†�•�•�‹�Š�� ���‹�˜�‘�–�‹�•�Œ�ƒ�� �‹�� �†�‘�’�”�‹�•�‘�•�‡�� �Š�‘�”�‹�œ�‘�•�–�ƒ�Ž�•�‹�Œ�‡�•�� �•�—���‹�˜�‘�–�—�ë�� ���‘�•�‡�� �•�‡�� �•�‘�‰�—��
�’�”�‹�†�‘�†�ƒ�–�‹�� �•�Ž�Œ�‡�†�‡�©�ƒ�� �’�‘�–�’�‹�–�ƒ�•�Œ�ƒ�ã�� ���ƒ�•�‘�� �‹�•�•�‘�”�‹�•�–�‹�–�‹�� �’�‘�Œ�ƒ�•�� �—�–�‘�’�‹�Œ�‡�� �œ�ƒ�� �Œ�ƒ�«�ƒ�•�Œ�‡��
�‘�†�•�‘�•�ƒ���‹�œ�•�‡�¯�—���Ž�Œ�—�†�‹���‹���•�‡�Ž�Œ�—�†�‹���—���‰�”�ƒ�†�—�����’�Ž�‹�–�—�ë�����ƒ���•�‘�Œ�‹���•�ƒ�«�‹�•���•�‡���’�‘�†�ƒ�–�…�‹���†�‘�„�‹-
�˜�‡�•�‹�� �’�—�–�‡�•�� �•�‡�¯�—�˜�”�•�•�‡�� �•�‘�•�—�•�‹�•�ƒ�…�‹�Œ�‡�� �•�ƒ�� �•�Ž�‘�„�‘�†�•�‘���‹�˜�—�©�‹�•�� �•�ƒ�«�•�ƒ�•�ƒ�� �•�‘�‰�—��
implementirati u narative o njima? ���ƒ�•�‘�� �‹�•�–�‡�”�†�‹�•�…�‹�’�Ž�‹�•�ƒ�”�•�ƒ�� �—�•�Œ�‡�–�•�‹�«�•�ƒ��
�’�”�ƒ�•�•�ƒ�� �—�� �Œ�ƒ�˜�•�‘�•�� �’�”�‘�•�–�‘�”�—�� �•�‘���‡�� �’�”�‘�’�‹�–�•�‹�˜�ƒ�–�‹�� �‹�� �—�–�Œ�‡�…�ƒ�–�‹�� �•�ƒ�� �œ�ƒ�•�‘�•���‘�†�Ž�—�•�—�� �‘��
�’�”�ƒ�˜�‹�•�ƒ�����‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ���—�����”�˜�ƒ�–�•�•�‘�Œ�ë 
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Death and Emotion: Deceased Animals in 
Ancient Greek and Roman Funerary Poems  
This paper focuses on select ancient Greek and Roman funerary 
poems which thematise the death of various animals. The death 
narratives considered here are representative examples of texts in 
which a tendency towards an individualisation of animals can be 
recognised. The first part of this contribution will take a look at two 
�ƒ�…�–�—�ƒ�Ž�� �–�‘�•�„�•�–�‘�•�‡�� �‡�’�‹�‰�”�ƒ�•�•�ã�� �‘�•�‡�� �‘�•�� �–�Š�‡�� ���•�’�‡�”�‘�”�� ���ƒ�†�”�‹�ƒ�•�ï�•�� �Š�‘�”�•�‡��
Borysthenes (CIL XII 1122) and another on the Gallic dog Margarita 
(CIL VI 29896). The second part will be concerned with several 
literary epitaphs which are part of larger collections of poems: 
���ƒ�”�–�‹�ƒ�Ž�ï�•���‡�’�‹�‰�”�ƒ�•���s�s�ä�x�{�����–�Š�‡���†�‘�‰�����›�†�‹�ƒ���á�����˜�‹�†�ï�•��Amores 2.6 (parrot), 
�ƒ�•�†�� ���ƒ�–�—�Ž�Ž�—�•�ï��Carmen 3 (sparrow); in addition, several epigrams 
from the Greek Anthology, dealing with a wide range of species, will 
be examined. 

What does this evidence reveal about how the death of animals was 
experienced by humans in the ancient Graeco-Roman world and 
about their emotional attachment to animals? To what extent are 
texts on deceased animals comparable to those on deceased hu-
mans? Is it possible to identify recurring parameters and certain 
typical elements in the documents that will be discussed here? Most 
�‹�•�’�‘�”�–�ƒ�•�–�Ž�›�á���‹�•���™�Š�ƒ�–���™�ƒ�›���…�ƒ�•���–�Š�‡���’�‘�‡�•�•���„�‡���•�‡�‡�•���ƒ�•���ƒ�•���î�‡�•otional 
�‘�—�–�Ž�‡�–�ï���ˆ�‘�”���Š�—�•�ƒ�•�•�ë 
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���•�”�–���‹���‡�•�‘�…�‹�Œ�ƒ�ã���’�‘�•�‘�Œ�•�‡�����‹�˜�‘�–�‹�•�Œ�‡���—���ƒ�•�–�‹�«�•�‹�•�� 
�‰�”�«�•�‹�•���‹���”�‹�•�•�•�‹�•���’�‘�‰�”�‡�„�•�‹�•���’�Œ�‡�•�•�ƒ�•�ƒ�� 

���˜�ƒ�Œ�� �•�‡�� �”�ƒ�†�� �ˆ�‘�•�—�•�‹�”�ƒ�� �•�ƒ�� �‘�†�ƒ�„�”�ƒ�•�‡�� �ƒ�•�–�‹�«�•�‡�� �‰�”�«�•�‡�� �‹�� �”�‹�•�•�•�‡��pogrebne pjesme 
�•�‘�Œ�‡�� �–�‡�•�ƒ�–�‹�œ�‹�”�ƒ�Œ�—�� �•�•�”�–�� �”�ƒ�œ�•�‹�Š�� ���‹�˜�‘�–�‹�•�Œ�ƒ�ä�� ���˜�†�Œ�‡�� �”�ƒ�œ�•�ƒ�–�”�ƒ�•�‹�� �•�ƒ�”�ƒ�–�‹�˜�‹�� �‘�� �•�•�”�–i 
reprezentativni su primjeri  tekstova u kojima tendencija k individualizaciji 
���‹�˜�‘�–�‹�•�Œ�ƒ�� �•�‘���‡�� �„�‹�–�‹�� �’�”�‡�’�‘�œ�•�ƒ�–�ƒ�ä�� ���”�˜�‹�� �†�‹�‘�� �’�”�‹�Ž�‘�‰�ƒ�� �•�ƒ�‰�Ž�‡�†�ƒ�–�� �©�‡�� �†�˜�ƒ�� �•�–�˜�ƒ�”�•�ƒ��
nadgrobna epigrama: jedan o konju cara Hadrijana Boristenu (CIL XII 1122) 
te drugi o galskoj kuji Margariti (CIL VI 29896). ���”�—�‰�‹�� �©�‡�� �•�‡�� �†�‹�‘�� �„�ƒ�˜�‹�–�‹�� �•��
�•�‡�•�‘�Ž�‹�•�‘�� �Ž�‹�–�‡�”�ƒ�”�•�‹�Š�� �‡�’�‹�–�ƒ�ˆ�ƒ�� �•�‘�Œ�‹�� �’�”�‹�’�ƒ�†�ƒ�Œ�—�� �˜�‡�©�‘�Œ�� �œ�„�‹�”�…�‹�� �’�Œ�‡�•�ƒ�•�ƒ: Marcijalov 
epigram 11.69 (kuja Lidija), Ovidijev Amores 2.6 (papiga), Katulova Carmina 
3 (vrabac); te pore�†���–�‘�‰�ƒ�á���•���•�‡�•�‘�Ž�‹�•�‘���‡�’�‹�‰�”�ƒ�•�ƒ���‹�œ���‰�”�«�•�‡���ƒ�•�–�‘�Ž�‘�‰�‹�Œ�‡���•�‘�Œ�‹���•�‡���„�ƒ�˜�‡��
�æ�‹�”�‘�•�‹�•���”�ƒ�•�’�‘�•�‘�•���˜�”�•�–�ƒ�ä 

�e�–�‘���‘�˜�ƒ���•�˜�Œ�‡�†�‘�«�ƒ�•�•�–�˜�‘���‘�–�•�”�‹�˜�ƒ���‘���–�‘�•�‡���•�ƒ�•�‘���•�—���Ž�Œ�—�†�‹���ƒ�•�–�‹�«�•�‘�‰���‰�”�«�•�‘-rimskog 
�•�˜�‹�Œ�‡�–�ƒ�� �†�‘���‹�˜�Ž�Œ�ƒ�˜�ƒ�Ž�‹�� �•�•�”�–�� ���‹�˜�‘�–�‹�•�Œ�ƒ�� �„�‹�Ž�ƒ�� �†�‘���‹�˜�Ž�Œ�‡�•�ƒ�� �‹�� �‘�� �•�Œ�‹�Š�‘�˜�‘�Œ���‡�•�‘�…�‹�‘�•�ƒ�Ž�•�‘�Œ��
�˜�‡�œ�ƒ�•�‘�•�–�‹�� �—�œ�� ���‹�˜�‘�–�‹�•�Œ�‡�ë�� ���� �•�‘�Œ�‘�Œ�� �•�—�� �•�Œ�‡�”�‹�� �–�‡�•�•�–�‘�˜�‹�� �‘�� �’�‘�•�‘�Œ�•�‹�•�� ���‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ��
�—�•�’�‘�”�‡�†�‹�˜�‹�� �•�� �‘�•�‹�•�ƒ�� �‘�� �’�‘�•�‘�Œ�•�‹�•�� �Ž�Œ�—�†�‹�•�ƒ�ë�� ��‡�� �Ž�‹�� �•�‘�‰�—�©�‡�� �‹�†�‡�•�–�‹�ˆ�‹�…�‹�”�ƒ�–�‹�� �’�‘�•�ƒ�˜-
�Ž�Œ�ƒ�Œ�—�©�‡�� �’�ƒ�”�ƒ�•�‡�–�”�‡�� �‹�� �‘�†�”�‡�¯�‡�•�‡�� �–�‹�’�‹�«�•�‡�� �‡�Ž�‡�•�‡�•�–�‡�� �—���‘�˜�†�Œ�‡�� �†�‹�•�•�—�–�‹�”�ƒ�•�‹�•�� �†�‘�•�—-
�•�‡�•�–�‹�•�ƒ�ë�� ���ƒ�Œ�˜�ƒ���•�‹�Œ�‡�á�� �•�ƒ�� �•�‘�Œ�‹�� �•�‡�� �•�ƒ�«�‹�•�� �’�Œ�‡�•�•�‡�� �•�‘�‰�—�� �•�Š�˜�ƒ�–�‹�–�‹�� �•�ƒ�‘�� �ý�‡�•�‘�…�‹�‘-
�•�ƒ�Ž�•�‹���‘�†�—�æ�ƒ�•�ü���œ�ƒ���Ž�Œ�—�†�‡�ë�� 
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The Human and Non-human in Emotional 
Encounter: Folk, Literary and Personal  
Stories about Animals and Their Narrators  

The paper attempts to examine relationships between humans and 
�ƒ�•�‹�•�ƒ�Ž�•�á�� �„�ƒ�•�‡�†�� �‘�•�� �–�Š�‡�‘�”�‡�–�‹�…�ƒ�Ž�� �ˆ�‹�•�†�‹�•�‰�•�� �‘�ˆ�� �œ�‘�‘�ˆ�‘�Ž�•�Ž�‘�”�‹�•�–�‹�…�•�� ���
�‘�Ž�‡����
���ƒ�—�«�‹�«�á�� ���ƒ�”�Œ�ƒ�•�‹�©�á�� �‡�–�…�ä���á�� �…�”�‹�–�‹�…�ƒ�Ž�� �ƒ�•�‹�•�ƒ�Ž�� �•�–�—�†�‹�‡�•�� �����‡�•�–�á�� �	�”�ƒ�•�…�‹�‘�•�‡�á��
Taylor and Twine, Birke, etc.), and affective turn theory (Clough 
and Halley; Gregg and Seigworth, Nyman, etc.). It is placed at the 
level of particular human-animal encounter �� a dog and his/her 
caretaker or owner �� just as these encounters are depicted in 
Resian folk tales narrated by Silvana Paletti, Slovenian literary 
images of the dog, and the autobiographical book about the dog 
Denali and his owner by author Ben Moon. Based on the framework 
of the current theory of affective turn, the contribution seeks to 
develop an understanding of these deeply emotional relationships 
between dogs and humans, while demonstrating the overlooked 
dimensions of emotional storytelling and differences and similar-
ities in folk and personal narratives. Both aspects will be demon-
strated following online narration of the tale of an old dog (by 
Silvana Paletti) and a short Denali film. The latter moves the 
narrative from a human perspective to a dog perspective, high-
lighting the strong attachment of human and non-human beings, 
where a �ò�•�‹�‰�•�‹�ˆ�‹�…�ƒ�•�–�� �‘�–�Š�‡�”�ó�� �…�‘�•�–�”�‹�„�—�–�‡�•�� �–�‘�� �–�Š�‡�� �•�ƒ�”�”�ƒ�–�‘�”�ï�•�� �ò�•�‡�Ž�ˆ-
�ˆ�‘�”�•�ƒ�–�‹�‘�•�ó�ä The resolution at the end poses a question: do these 
highly emotional narratives represent a base of changing the 

mailto:Marjetka.Golez-Kaucic@zrc-sazu.si
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relationship between a human and an animal, from the anthropo-
centric view to the ecocentric? 

 

�,�‘�˜�Œ�‡�•���‹���•�‡-�«�‘�˜�Œ�‡�•���—���‡�•�‘�…�‹�‘�•�ƒ�Ž�•�‘�•���•�—�•�”�‡�–�—�ã�� 
�•�ƒ�”�‘�†�•�‡�á���•�•�Œ�‹���‡�˜�•�‡���‹���‘�•�‘�„�•�‡���’�”�‹�«�‡���‘�� 
���‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ���‹���•�Œ�‹�Š�‘�˜�‹�•���•�ƒ�”�ƒ�–�‘�”�‹�•�ƒ 

���ƒ�†�‘�•���•�‡���•�ƒ�•�–�‘�Œ�‡���‹�•�–�”�ƒ���‹�–�‹���‘�†�•�‘�•�‹���‹�œ�•�‡�¯�—���Ž�Œ�—�†�‹���‹�����‹�˜�‘�–�‹�•�Œ�ƒ���•�ƒ���‘�•�•�‘�˜�‹���–�‡�‘�”�‹�Œ�•�•�‹�Š��
�œ�ƒ�•�Ž�Œ�—�«�ƒ�•�ƒ���œ�‘�‘�ˆ�‘�Ž�•�Ž�‘�”�‹�•�–�‹�•�‡�����
�‘�Ž�‡�������ƒ�—�«�‹�«�á�����ƒ�”�Œ�ƒ�•�‹�©���‹�–�†�ä���á���•�”�‹�–�‹�«�•�‡���ƒ�•�‹�•�ƒ�Ž�‹�•�–�‹-
ke (Best, Francione, Taylor i Twine, Birke itd.) i teorije afektivnog zaokreta 
(Clough i Halley, �
�”�‡�‰�‰���‹�����‡�‹�‰�™�‘�”�–�Š�á�����›�•�ƒ�•���‹�–�†�ä���ä�����•�–�”�ƒ���‹�˜�ƒ�•�Œ�‡���Œ�‡���’�‘�•�–�ƒ�˜�Ž�Œ�‡�•�‘��
u kontekst posebnog ljudsko-���‹�˜�‘�–�‹�•�Œ�•�•�‘�‰���•�—�•�”�‡�–�ƒ���� pasa i njihovih skrbnika 
ili vlasnika �� onako kako su ti susreti opisani u rezijanskim narodnim 
�’�”�‹�«�ƒ�•�ƒ���’�”�‹�’�‘�˜�‹�Œ�‡�†�ƒ�•�‹�•�ƒ���‘�†���•�–�”�ƒ�•�‡�����‹�Ž�˜�ƒ�•�‡�����ƒ�Ž�‡�–�–�‹, zatim u slovenskim knji-
���‡�˜�•�‹�•���•�Ž�‹�•�ƒ�•�ƒ���’�•�ƒ���–�‡���—���ƒ�—�–�‘�„�‹�‘�‰�”�ƒ�ˆ�•�•�‘�Œ���•�•�Œ�‹�œ�‹�����‡�•�ƒ�����‘�‘�•�ƒ���‘���’�•�—�����‡�•�ƒ�Ž�‹�Œ�—���‹��
njegovu vlasniku. Na temelju okvira suvremene teorije afektivnog zaokreta, 
�‘�˜�‹�•���•�‡���’�”�‹�Ž�‘�‰�‘�•���’�‘�•�—�æ�ƒ�˜�ƒ���”�ƒ�œ�˜�‹�–�‹���”�ƒ�œ�—�•�‹�Œ�‡�˜�ƒ�•�Œ�‡���†�—�„�‘�•�‘���‡�•�‘�…�‹�‘�•�ƒ�Ž�•�‹�Š���‘�†-
nosa izme�¯�—���’�ƒ�•�ƒ���‹���Ž�Œ�—�†�‹�á���†�‡�•�‘�•�•�–�”�‹�”�ƒ�Œ�—�©�‹���’�”�‡�˜�‹�¯�‡�•�‡���†�‹�•�‡�•�œ�‹�Œ�‡���‡�•�‘�…�‹�‘�•�ƒ�Ž�•�‹�Š��
�’�”�‹�«�ƒ�•�Œ�ƒ���’�”�‹�«�ƒ���–�‡���”�ƒ�œ�Ž�‹�•�ƒ���‹���•�Ž�‹�«�•�‘�•�–�‹���—���•�ƒ�”�‘�†�•�‹�•���‹���‘�•�‘�„�•�‹�•���•�ƒ�”�ƒ�–�‹�˜�‹�•�ƒ�ä�����„�ƒ���©�‡��
�ƒ�•�’�‡�•�–�ƒ�� �„�‹�–�‹�� �’�”�‹�•�ƒ�œ�ƒ�•�ƒ�� �˜�‹�”�–�—�ƒ�Ž�•�‹�•�� �’�”�‹�’�‘�˜�‹�Œ�‡�†�ƒ�•�Œ�‡�•�� �’�”�‹�«�‡�� �‘�� �•�–�ƒ�”�‘�•�� �’�•�—�� ���‘�†��
strane Silvane Paletti) i kratkom filmu Denali�ä�����‘�–�‘�•�Œ�‹���’�‘�•�‹�«�‡���•�ƒ�”�ƒ�–�‹�˜���•���Ž�Œ�—�†-
�•�•�‡���•�ƒ���’�•�‡�©�—���’�‡�”�•�’�‡�•�–�‹�˜�—�á���‹�•�–�‹�«�—�©�‹���•�•�ƒ���•�—���’�‘�˜�‡�œ�ƒ�•�‘�•�–���Ž�Œ�—�†�•�•�‹�Š���‹���•�‡-ljudskih 
�„�‹�©�ƒ�á�� �‰�†�Œ�‡�� �ý�„�‘�Ž�Œ�ƒ�� �’�‘�Ž�‘�˜�‹�…�ƒ�ü�� ��significant other���� �†�‘�’�”�‹�•�‘�•�‹�� �’�”�‹�’�‘�˜�Œ�‡�†�ƒ�«�‡�˜�‘�•��
�ý�•�ƒ�•�‘�ˆ�‘�”�•�‹�”�ƒ�•�Œ�—�ü�ä�����ƒ���•�”�ƒ�Œ�—���•�‡���’�‘�•�–�ƒ�˜�Ž�Œ�ƒ���’�‹�–�ƒ�•�Œ�‡�ã���’�”�‡�†�•�–�ƒ�˜�Ž�Œ�ƒ�Œ�—���Ž�‹���‘vi visoko 
�‡�•�‘�–�‹�˜�•�‹�� �•�ƒ�”�ƒ�–�‹�˜�‹�� �‘�•�•�‘�˜�—�� �œ�ƒ�� �’�”�‘�•�Œ�‡�•�—�� �‘�†�•�‘�•�ƒ�� �«�‘�˜�Œ�‡�•�ƒ�� �‹�� ���‹�˜�‘�–�‹�•�Œ�‡�á�� �‘�†��
�ƒ�•�–�”�‘�’�‘�…�‡�•�–�”�‹�«�•�‡���’�”�‡�•�ƒ���‡�•�‘�…�‡�•�–�”�‹�«�•�‘�Œ���’�‡�”�•�’�‡�•�–�‹�˜�‹�ë�� 
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Kako je animalist �‹�«�•�ƒ���’�‘-�‡�–�‹�•�ƒ�����‘�•�‡�����‡�„�‹�©�ƒ��
�•�—���‹�˜�Œ�‡la s Danima kulturne animaliSTike  

���œ�Ž�ƒ�‰�ƒ�•�Œ�‡�� �—�•�’�‘�”�‡�†�•�‘�� �•�Ž�‹�Œ�‡�†�—�� �†�‘�•�ƒ�†�ƒ�æ�•�Œ�‹�Š��Dana kulturne animali-
STike ���ý���‡�æ�–�‹�Œ�ƒ���‹�� �•�—�Ž�–�—�”�ƒ�ü���–�‡���ý�~�‹�˜�‘�–�‹�•�Œ�ƒ�ã���†�”�—�‰���‹�Ž�‹�� �†�”�—�‰�‹�ë�ü���� �’�‘�•�ƒ�œ�—�Œ�‡��
�”�‡�Ž�‡�˜�ƒ�•�–�•�‘�•�–�� �’�”�‘�•�‹�æ�Ž�Œ�ƒ�•�Œ�ƒ�� ���‘�•�‡�� ���‡�„�‹�©�ƒ�� �‘�� �’�”�‘�„�Ž�‡�•�‹�•�ƒ�� �‘�†�•�‘�•�ƒ��
�«�‘�˜�Œ�‡�•�ƒ�� �‹�� ���‹�˜�‘�–�‹�•�Œ�‡�ä�� ���”�‹�� �–�‘�•�‡�� �•�‡�� �’�‘�•�ƒ�Œ�˜�‹�æ�‡�� �—�� �‘�„�œ�‹�”�� �—�œ�‹�•�ƒ�� �•�Œ�‡�‰�‘�˜�ƒ��
�Ž�‹�–�‡�”�ƒ�”�•�ƒ�� �‘�•�–�ƒ�˜�æ�–�‹�•�ƒ�á�� �–�Œ�ä�� �œ�„�‹�”�•�ƒ�� �ƒ�ˆ�‘�”�‹�œ�ƒ�•�ƒ�����‘�Ž�‹�–�‡�� �•�‡�� �Ž�Œ�—�†�‘���†�‡�”�‹ te 
zbirke pjesama: Primitivci moji dragi, Tata-rata-ata-bum i U sakatu 
vremenu. 

 

���‘�™�����‘�•�ƒ�����‡�„�‹�©�ï�•�����•�‹�•�ƒ�Ž�‹�•�–�����‘-Ethics Has  
Coexisted with the Days of animal STudies 

The presentation shows the relevancy of ���‘�•�ƒ�����‡�„�‹�©�ï�•���”�‡�ˆ�Ž�‡�…�–�‹�‘�•�•���‘�•���‹�•�•�—�‡�•��
concerning the human-animal relationship in parallel with the past Days of 
animal STudies. Thereby, it  especially considers ���‡�„�‹�©�ï�•�� �Ž�‹�–�‡�”�ƒ�”�›�� �Ž�‡�‰�ƒ�…�›�á�� �‹�ä�‡�ä��
the aphorisms collection ���‘�Ž�‹�–�‡�� �•�‡�� �Ž�Œ�—�†�‘���†�‡�”�‹ (Cannibals, Love Each Other) 
and the poems collections: Primitivci moji dragi (My Dear Primitives), Tata-
rata-ata-bum, and U sakatu vremenu (In Crippled Times).  
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Information and Educational  
Campaign in Belarus on the  
Problem of Animal Experimentation  

The sphere of animal experimentation has a number of ethical, 
scientific and economic problems: violation of natural rights of 
living beings, crisis of animal studies data translation to human, 
elevated costs for keeping animals and for supporting experiments. 
To solve these problems in the modern world animal replacement 
alternatives are applied. In this regard, for effective development of 
research directions that do not use animals, awareness and 
discussion in the scientific community on the problem of animal 
experimentation become necessary and essential. In addition, it 
can be useful for senior students to get information about 
experimental activity in biology and medicine at the stage of career 
guidance. In 2019, the educational project for high school students 
�ò���—�•�ƒ�•�‡�� ���Ž�–�‡�”�•�ƒ�–�‹�˜�‡�•�� �–�‘�� ���•�‹�•�ƒ�Ž�� ���š�’�‡�”�‹�•�‡�•�–�•�ó�� �™�ƒ�•�� �”�‡�ƒ�Ž�‹�œ�‡�†�� �‹�•��
Belarus, which involved 54 schools. In 2020, the online conference 
�ò���Ž�–�‡�”�•�ƒ�–�‹�˜�‡�•���–�‘���ƒ�•�‹�•�ƒl experiments in biology, medicine, toxicolo-
�‰�›�ó���™�ƒ�•���‘�”�‰�ƒ�•�‹�œ�‡�†���ˆ�‘�”���•�…�‹�‡�•�–�‹�•�–�•���‘�ˆ�����‡�Ž�ƒ�”�—�•���ƒ�•�†�����ƒ�•�–�‡�”�•�����—�”�‘�’�‡���™�‹�–�Š��
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the participation of leading specialists in the field of development 
and application of alternatives. 

 

 

 

Informacijska i edukacijska kampanja u Bjelorusiji  
�‘���’�”�‘�„�Ž�‡�•�—���‡�•�•�’�‡�”�‹�•�‡�•�–�‹�”�ƒ�•�Œ�ƒ���•�ƒ�����‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ 

���œ�� �•�ˆ�‡�”�—�� �‡�•�•�’�‡�”�‹�•�‡�•�ƒ�–�ƒ�� �•�ƒ�� ���‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ�� �˜�‡���—�� �•�‡�� �•�•�‘�‰�‹�� �‡�–�‹�«�•�‹�á�� �œ�•�ƒ�•�•�–�˜�‡�•�‹�� �‹��
�‡�•�‘�•�‘�•�•�•�‹���’�”�‘�„�Ž�‡�•�‹�ã���’�‘�˜�”�‡�†�ƒ���’�”�‹�”�‘�†�•�‹�Š���’�”�ƒ�˜�ƒ�����‹�˜�‹�Š���„�‹�©�ƒ�á���•�”�‹�œ�ƒ���’�”�‡�˜�‘�¯�‡�•�Œ�ƒ��
podataka iz studija o ���‹�˜�‘�–�‹�•�Œ�ƒma, �’�‘�˜�‹�æ�‡�•�‹���–�”�‘�æ�•�‘�˜�‹���†�”���ƒ�•�Œ�ƒ ���‹�˜�‘�–�‹�•�Œ�ƒ���‹��finan-
ciranja eksperimenta. Kako bi se ovi problem�‹���”�‹�Œ�‡�æ�‹�Ž�‹�á���—���•�‘�†�‡�”�•�‘�•��se svijetu 
prim �Œ�‡�•�Œ�—�Œ�—�� �ƒ�Ž�–�‡�”�•�ƒ�–�‹�˜�‡�� ���‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ�ä�� ���� �‘�„�œ�‹�”�‘�•�� �•�ƒ�� �–�‘�á�� �œ�ƒ�� �—�«�‹�•�•�‘�˜�‹�–�‹�� �”�ƒ�œ�˜�‘�Œ��
�‹�•�–�”�ƒ���‹�˜�ƒ�«�•�‹�Š�� �’�—�–�‘�˜�ƒ�� �•�‘�Œ�‹�� �•�‡�� �„�‹�� �•�‘�”�‹�•�–�‹�Ž�‹�� ���‹�˜�‘�–�‹�•�Œ�‡�á�� �‘�•�˜�Œ�‡�ætenje i diskusija o 
�’�”�‘�„�Ž�‡�•�—���‡�•�•�’�‡�”�‹�•�‡�•�–�‹�”�ƒ�•�Œ�ƒ�� �•�ƒ�� ���‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ�� �’�‘�•�–�ƒ�Ž�‹�� �•�—���•�—���•�‹ i bitni. Pored 
�–�‘�‰�ƒ�á���–�‘���„�‹���•�–�ƒ�”�‹�Œ�‹�•���—�«�‡�•�‹�…�‹�•�ƒ���•�‘�‰�Ž�‘���„�‹�–�‹���•�‘�”�‹�•�•�‘���œ�ƒ���†�‘�„�‹vanje informacije o 
eksperimentalnoj djelatnosti u biologiji i medicini u doba savjetovanja za 
zanimanje. U Bjelorusiji je 2019. ostvaren edukacijski projekt za srednjo-
�æ�•�‘�Ž�…�‡ naslovljen �ý���—�•�ƒ�•�‡���ƒ�Ž�–�‡�”�•�ƒ�–�‹�˜�‡���‡�•�•�’�‡�”�‹�•�‡�•�–�‹�•�ƒ���•�ƒ�����‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ�ü�ä�����ƒ��
�œ�•�ƒ�•�•�–�˜�‡�•�‹�•�‡�� ���Œ�‡�Ž�‘�”�—�•�‹�Œ�‡�� �‹�� ���•�–�‘�«�•�‡�� ���—�”�‘�’�‡�� �t�r�t�r�ä�� �‰�‘�†�‹�•�‡�� �‘�”�‰�ƒ�•�‹�œ�‹�”�ƒ�•�ƒ�� �Œ�‡��
online konferencija �ý���Ž�–�‡�”�•�ƒ�–�‹�˜�‡���‡�•�•�’�‡�”�‹�•�‡�•�–�‹�•�ƒ���•�ƒ�����‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ���—���„�‹�‘�Ž�‘�‰�‹�Œ�‹�á��
�•�‡�†�‹�…�‹�•�‹�� �‹�� �–�‘�•�•�‹�•�‘�Ž�‘�‰�‹�Œ�‹�ü�á�� �•�� �—�«�‡�æ�©�‡�•�� �˜�‘�†�‡�©�‹�Š�� �•�–�”�—�«�•�Œ�ƒ�•a u polju razvoja i 
primjene alternativa. 
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Utjecaj basna i bajki na razvoj predrasuda  
�‹���•�–�‡�”�‡�‘�–�‹�’�ƒ���’�”�‡�•�ƒ�����‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ 

���ƒ�•�•�‡���‹���„�ƒ�Œ�•�‡���•�•�Œ�‹���‡�˜�•�‡���•�—���˜�”�•�–�‡���—���•�‘�Œ�‹�•�ƒ���•�—���•�ƒ�Œ�«�‡�æ�©�‡�����ƒ���—���„�ƒ�•�•�ƒ�•�ƒ��
�‹�•�•�Ž�Œ�—�«�‹�˜�‘����glavni likovi antropomorfizirane  ���‹�˜�‘�–�‹�•�Œ�‡�ä�����ƒ���–�ƒ�Œ���•�ƒ�«�‹�•��
���‹�˜�‘�–�‹�•�Œ�‡���’�”�‹�•�ƒ�œ�—�Œ�—���†�‘�„�”�‡���‹�� �Ž�‘�æ�‡���Ž�Œ�—�†�•�•�‡���‘�•�‘�„�‹�•�‡���†�Œ�‡�…�‹���‘�†���•�ƒ�Œ�”�ƒ�•�‹�Œ�‡��
�†�‘�„�‹�ä�� ���”�Ž�‘�� �«�‡�•�–�‘�� �†�Œ�‡�…�ƒ�á�� �•�ƒ�� �–�‡�•�‡�Ž�Œ�—�� �–�‹�Š�� �’�”�‹�«�ƒ�á�� �”�ƒ�œ�˜�‹�Œu stereotipna 
�”�ƒ�œ�•�‹�æ�Ž�Œ�ƒ�•�Œ�ƒ�� �’�”�‡�•�ƒ�� �’�‘�Œ�‡�†�‹�•�‹�•�� ���‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ�� �æ�–�‘�� �•�ƒ�•�•�‹�Œ�‡�� �‹�•�ƒ�� �—�–�Œ�‡�…�ƒ�Œ��
�•�ƒ���•�Œ�‹�Š�‘�˜���‘�†�•�‘�•���’�”�‡�•�ƒ���•�Œ�‹�•�ƒ�ä�����‘�•�–�ƒ�˜�Ž�Œ�ƒ���•�‡���’�‹�–�ƒ�•�Œ�‡���•�ƒ�•�‘���«�‹�–�ƒ�–�‹���„�ƒ�•�•�‡��
�‹���„�ƒ�Œ�•�‡�á���ƒ���—�Œ�‡�†�•�‘���‹���”�ƒ�œ�„�‹�–�‹���•�–�‡�”�‡�‘�–�‹�’�‡���’�”�‡�•�ƒ�����‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ���–�‡���•�‘�Ž�‹�•�‘���—��
�–�‘�•�‡���’�‘�•�ƒ���—�á���’�”�‡�•�ƒ���•�•�Œ�‹���‡�˜�•�‘�Œ���•�Ž�ƒ�•�‹�ˆ�‹�•�ƒ�…iji, moderne bajke. Ovaj 
�”�ƒ�†�� �’�”�‡�†�•�–�ƒ�˜�Ž�Œ�ƒ�� �„�ƒ�•�•�‡�� �‹�� �„�ƒ�Œ�•�‡�� �•�ƒ�‘�� �•�•�Œ�‹���‡�˜�•�‡�� �˜�”�•�–�‡�á�� �’�”�‹�•�ƒ�œ�—�Œ�‡��
�•�ƒ�Œ�«�‡�æ�©�‡�� �”�ƒ�œ�˜�‹�Œ�‡�•�‡�� �•�–�‡�”�‡�‘�–�‹�’�‡�� �’�”�‡�•�ƒ�� ���‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ�� �‹�� �†�‘�•�ƒ�œ�—�Œ�‡���•�ƒ�˜�‡-
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�†�‡�•�‘�� �‹�•�–�”�ƒ���‹�˜�ƒ�•�Œ�‡�•�� �’�”�‘�˜�‡�†�‡�•�‹�•�� �•�‡�¯�—�� �—�«�‡�•�‹�…�‹�•�ƒ�� �•�‡�†�•�‹�Š�� �”�ƒ�œ�”�‡�†�ƒ��
�Œ�‡�†�•�‡���‘�•�•�‘�˜�•�‡���æ�•�‘�Ž�‡�ä�����ƒ�•�‘�¯�‡�”�á���’�”�‹�•�ƒ�œ�—�Œ�‡���•�‘�†�‡�”�•u bajku kao knji-
���‡�˜�•�—���˜�”�•�–�—���‹���•�Œ�‡�œ�‹�•���—�–�Œ�‡�…�ƒ�Œ���—���”�ƒ�œ�˜�‘�Œ�—���•�‹�æ�Ž�Œ�‡�•�Œ�ƒ���’�”�‡�•�ƒ�����‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ��
jer moderne bajke, poput Malog princa, Galeba Jonathana Living-
stona ili Divljeg konja�á�� �’�”�‹�•�ƒ�œ�—�Œ�—�� ���‹�˜�‘�–�‹�•�Œ�‡�� �•�ƒ�� �ƒ�Ž�‡�‰�‘�”�‹�«�ƒ�•�� �•�ƒ�«�‹�•�á��
�†�”�—�‰�ƒ�«�‹�Œ�‹���‘�†���‘�•�‘�‰���—���„�ƒ�•�•�ƒ�•�ƒ���‹�Ž�‹���„�ƒ�Œ�•�ƒ�•�ƒ�ä 

 

The Influence of Fables and Fairy Tales on the 
Development of Prejudice and Stereotypes towards 
Animals  

Fables and fairy tales are literary genres in which most often (and in fables 
always) the main characters are anthropomorphic animals. In this way, 
animals display good and bad human characteristics to children from an 
early age. Children, based on these stories, often develop stereotypical 
thoughts towards individual animals, which later impacts their attitude 
towards them. The question is how to read fables and fairy tales, and break 
stereotypes about animals and how much modern fairy tales help in that 
according to the literary classification. This paper presents fables and fairy 
tales as literary genres, shows the most commonly developed stereotypes 
towards animals and proves this by research conducted among seventh-
grade students of an elementary school. It also depicts the modern fairy tale 
as a literary genre and its influence in the development of animal thinking 
because modern fairy tales, such as The Little Prince, Jonathan Livingston 
Seagull or The Wild Horse, portray animals in an allegorical way, different 
from that in fables or fairy tales. 
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���•�‘�Œ�‹�•���e�ƒ�”�•�‘���‹���˜�‹�æ�‡-nego-ljudska biopolitika  

���”�‡�†�•�‡�–�� �‘�˜�‘�‰�� �‹�•�–�”�ƒ���‹�˜�ƒ�•�Œ�ƒ�� �•�—��Pasje novelete Miljenka Smoje. Pre-
�…�‹�œ�•�‹�Œ�‡�á���ˆ�‘�•�—�•���Œ�‡���•�ƒ���‹�•�–�”�ƒ���‹�˜�ƒ�•�Œ�—�����„�‹�‘���•�‘�©�‹���—��oblikovanom narativu 
�‘�����‹�˜�‘�–�‹�•�Œ�•�•�‘�•�‡���–�‹�Œ�‡�Ž�—���‹���Š�—�•�ƒ�•�‘-animalnim odnosima. Teorijski ok-
�˜�‹�”���‹�•�–�”�ƒ���‹�˜�ƒ�•�Œ�ƒ���«�‹�•�‹���˜�‹�æ�‡-nego-ljudska biopolitika.  

 

���•�‘�Œ�‡�ï�•���e�ƒ�”�•�‘���ƒ�•�†�����‘�”�‡-than -human Biopolitics  

The subject of this research are Miljenko Smoje's Pasje novelete (eng. Dogs 
Novels). More precisely, the focus is on exploring (bio)power in the narrative 
about the animal body and human-animal relationships. The theoretical 
framework of the research is more-than-human biopolitics. 
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Umjetnost �� umjetnica �� ���‹�˜�‘�–�‹�•�Œ�ƒ�ã �•�Ž�—�«�ƒ�Œ�� 
���ƒ�Œ�«�‹���,�‡�•�ƒ�†�‡�á���•�Œ�‡�œ�‹�•�‡���˜�‡�’�”�‹�…�‡���
�‡�”�–�”�—�†�‡���‹�Ž�‹�� 
�æ�–�‘���•�‡���†�‘�‰�‘�†�‹�Ž�‘���•�����ò�”�‡�”�‘�˜�‹�•���‹�����‡�—�›�•�‘�˜�‹�•�� 
zecom, te chicken art  Mary Britton Clouse  

���� �‹�œ�Ž�ƒ�‰�ƒ�•�Œ�—�� �©�—�� �—�•�’�‘�”�‡�†�‹�–�‹�� �ƒ�•�–�”�‘�œ�‘�‘�Ž�‘�æ�•�‡�� �•�—�Ž�–�‹�•�‡�†�‹�Œ�ƒ�Ž�•�‡�� �”�ƒ�†�‘�˜�‡��
���ƒ�Œ�«�‹�� �,�‡�•�ƒ�†�‡�� �‹�� �—�•�Œ�‡�–�•�‘�•�–�� �œ�ƒ�� �’�”�ƒ�˜�ƒ�� ���‹�˜�‘�–�‹�•�Œ�ƒ�� ���ƒ�”�›�� ���”�‹�–�–�‘�•�� ���Ž�‘�—�•�‡�ä��
Do�•�����ƒ�Œ�«�‹���,�‡�•�ƒ�†�ƒ���—���•�˜�‘�•���˜�‹�†�‡�‘�’�‡�”�ˆ�‘�”�•�ƒ�•�•�—��F to H, Run, Hare, Run 
�‹�œ�� �t�r�s�v�ä�� �‘�–�˜�ƒ�”�ƒ�� �œ�‘�‘�‡�–�‹�«�•�‘�� �’�‹�–�ƒ�•�Œ�‡�� �•�ƒ�� �•�‘�Œ�‹�� �•�—�� �•�ƒ�«�‹�• ���ò�”�‡�”�� �‹�� ���‡�—�›�•��
�†�‘�æ�Ž�‹�� �†�‘�� �•�”�–�˜�‹�Š�� �œ�‡�«�‡�˜�ƒ�� �œ�ƒ�� �•�˜�‘�Œ�‡�� �”�ƒ�†�‘�˜�‡�á�� �•�ƒ�� �•�‘�Œ�‹�� �•�—�� �•�ƒ�«�‹�•�� �’�”�‹�”�‘�†�—��
�–�”�ƒ�•�•�’�‘�•�‹�”�ƒ�Ž�‹�� �—�� �•�—�Ž�–�—�”�—�á�� �‹�Ž�‹�� �•�ƒ�‘�� �æ�–�‘�� �—�� �˜�‹�†�‡�‘�”�ƒ�†�—��Veprica, vepar, 
veprovina iz 2013. �‘�–�˜�ƒ�”�ƒ�� �†�‹�Š�‘�–�‘�•�‹�Œ�—�� �‹�œ�•�‡�¯�— veprice Gerturde i 
trenutka ubojstva (lova) kada �•�ƒ�˜�‡�†�‡�•�ƒ�� ���‹�˜�‘�–�‹�•�Œ�ƒ���� veprica �� 
postaje veprovina, odsutni referent (Adams), svojim radovima, 
poznatima kao chicken art, Mary Britton Clouse upozorava da su 
�•�‘�•�‘�æ�‹�á���’�‹�Ž�‹�©i ���•�’�‡�…�‹�•�–�‹�«�•�‘�•���‘�†�”�‡�†�•�‹�…�‘�•���ýperad�ü)�á���ý�ƒ�—�–�•�ƒ�Œ�†�‡�”�‹���•�˜�‹�Š��
�ƒ�—�–�•�ƒ�Œ�†�‡�”�ƒ�ü�� ��the underdogs of all underdogs)�ä�� ���ƒ�‘�� �«�Ž�ƒ�•�‹�…�ƒ�� ������
-a 
(The Justice for Animals Arts Guild���á�� �—�•�Œ�‡�–�•�‹�…�ƒ�� �•�ƒ�‰�Ž�ƒ�æ�ƒ�˜�ƒ�� �’�‘�–�”�‡�„�—��
stvaranja umjetnosti sa zoo-�‡�–�‹�«�•�‹�•�� �‹�•�’�Ž�‹�•�ƒ�…�‹�Œ�ƒ�•�ƒ ili , njezinim 
�”�‹�Œ�‡�«�‹�•�ƒ�ã���ý���•�Œ�‡�•�–�‘���—�•�Œ�‡�–�•�‘�•�–�‹���‘�����‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ���•�ƒ�‘���•�‡�–�ƒ�ˆ�‘�”�‹�á���‰�‡�•�‡�”�‹-
�«�•�‘�Œ�� �‹�Ž�‹�� �†�‡�•�‘�”�ƒ�–�‹�˜�•�‘�Œ�� �–�‡�•�‹�á�� ��������
�� �Œ�‡�� �œ�ƒ�‹�•�–�‡�”�‡�•�‹�”�ƒ�•���� �œ�ƒ�� �—�•�Œ�‡�–�•�‘�•�–��
�•�–�˜�‘�”�‡�•�—���‘�•�‘���‹���—���•�‘�”�‹�•�–���•�–�˜�ƒ�”�•�‹�Š�á���Œ�‡�†�‹�•�•�–�˜�‡�•�‹�Š�á���’�‘�Œ�‡�†�‹�•�ƒ�«�•�‹�Š���„�‹�©�ƒ�ü. 
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The Art �� Artist �� Animal: The Art C�ƒ�•�‡���‘�ˆ�����ƒ�Œ�«�‹���,�‡�•�ƒ�†�ƒ�á��
Her She-boar  Gertrude or What H�ƒ�’�’�‡�•�‡�†���–�‘�����ò�”�‡�”�ïs and 
Beuys�ï H�ƒ�”�‡�á���ƒ�•�†���–�Š�‡���ò�…�Š�‹�…�•�‡�•���ƒ�”�–�ó���‘�ˆ�����ƒ�”�›�����”�‹�–�–�‘�•�����Ž�‘�—�•�‡ 

In my presentation, I will compare the anthrozoological multimedia works 
�‘�ˆ�����ƒ�Œ�«i �,�‡�•�ƒ�†�ƒ���ƒ�•�†���–�Š�‡���ƒ�•�‹�•�ƒ�Ž���”�‹�‰�Š�–�•���ƒ�”�–���„�›�����ƒ�”�›��Britton Clouse. While ���ƒ�Œ�«�‹��
�,�‡�•�ƒ�†�ƒ�� �”�ƒ�‹�•�‡�•�� �‹�•�� �Š�‡�”�� �˜�‹�†�‡�‘�� �’�‡�”�ˆ�‘�”�•�ƒ�•�…�‡��F to H, Run, Hare, Run (2014) the 
zoo-�‡�–�Š�‹�…�ƒ�Ž���“�—�‡�•�–�‹�‘�•���‘�ˆ���Š�‘�™�����ò�”�‡�”���ƒ�•�†�����‡�—�›�•���‘�„�–�ƒ�‹�•�‡�†��a dead rabbit for their 
work and thus appropriated nature for their cultural artistic purposes, or 
how a live animal becomes dead meat, an absent referent (Adams), destined 
to be digested by human flesh (cf. video performance She-Boar, He-Boar, the 
Meat, Dead Boar, 2013), Mary Britton Clouse reminds us that domestic 
animals may share our human household or habitat but are often not (just) 
beloved pets (or companions/ companion animals/ companion non-humans, 
�ƒ�•���ƒ�•�‹�•�ƒ�Ž���”�‹�‰�Š�–�•���ƒ�…�ƒ�†�‡�•�‹�…�•���™�‘�—�Ž�†���•�ƒ�›���™�”�‹�–�‡�����„�—�–���ƒ�„�—�•�‡�†���ò�—�•�†�‡�”�†�‘�‰�•���‘�ˆ���ƒ�Ž�Ž��
�—�•�†�‡�”�†�‘�‰�•�ó�ä�����•���ƒ���•�‡�•�„�‡�”���‘�ˆ�� �–�Š�‡��������
�����–�Š�‡����—�•�–�‹�…�‡���ˆ�‘�”�� ���•�‹�•�ƒ�Ž�•�� ���”�–�•���
�—�‹�Ž�†���á��
the artist stresses the need of animal related art with zoo-ethical implication, 
�‘�”�� �„�›�� �Š�‡�”�� �™�‘�”�†�•�ã�� �ò���ƒ�–�Š�‡�”�� �–�Š�ƒ�•�� �ƒ�”�–�� �ƒ�„�‘�—�–�� �ƒ�•�‹�•�ƒ�Ž�•�� �ƒ�•�� �•�‡�–�ƒ�’�Š�‘�”�á�� �‰�‡�•�‡�”�‹�…�� �‘�”��
decorative subject matter, [JAAG is interested] in art made about and for the 
benefit of real, unique, in�†�‹�˜�‹�†�—�ƒ�Ž���„�‡�‹�•�‰�•�ó�ä 
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Killing Animals �� Not a Question of Taste 

Since Peter Singer published Animal Liberation in 1975 the interest 
of different scientific disciplines in the well-being of non-human 
animals has grown enormously and many significant works have 
been published. However, it seems that in the past few years a 
certain standstill has taken place in the field of philosophy. The 
positions that several well-known philosophers �� like Tom Regan 
or Mark Rowlands �� have developed are now well-known. Never-
theless, the situation of animals seems to improve very slowly. 
What can be the reason? Possibly, and this is the thesis I intend to 
present, it is the lack of metaethical foundation in Animal Ethics. 

I will focus on two topics: One of them is the relationship between 
theory and practice and the other is the question of moral know-
ledge. 

1) When, in the postwar period, the first scientists began to deal 
with questions of medical ethics, and later on with questions of 
other areas of applied ethics, it was clear to them that they would 
proceed top-down. The task of applied ethics was to apply general 
principles to concrete questions. Yet the application of general 
normative theories in Animal Ethics is not so simple. On the one 
hand, there is no consensus as to which normative theory is the 
most adequate. On the other hand, it seems as if for some concrete 
cases there does not exist any suitable general norm. Or the 
problem is so complex that a single moral norm is not enough to 
give a satisfactory answer. In my talk I will show how a so-called 
holistic understanding of Animal Ethics, which aims to supplement 
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theory by practice and practice by theory, could possibly take us 
one step further. 

2) When it comes to analyzing the gap between Animal Rights and 
the unfortunately cruel reality, we must ask ourselves whether 
moral opinions could prove to be totally arbitrary. To deal with this 
problem I will focus on the processes that produce moral opinion. 
Then I will demonstrate how we can use this awareness for brin-
ging forward the case of Animal Ethics. 

 

���„�‹�Œ�ƒ�•�Œ�‡����ivotinja �� nije pitanje ukusa  

Otkad je Peter Singer 1975. objavio ���•�Ž�‘�„�‘�¯�‡�•�Œ�‡�����‹�˜�‘�–�‹�•�Œ�ƒ�á���‹�•�–�‡�”�‡�•���”�ƒ�œ�Ž�‹�«�‹�–�‹�Š��
znanstvenih disciplina za dobrobit ne-�Ž�Œ�—�†�•�•�‹�Š�����‹�˜�‘�–�‹�•�Œ�ƒ���‡�•�‘�”�•�•�‘���Œ�‡���”�ƒ�•�–�ƒ�‘��
�–�‡���Œ�‡���‘�„�Œ�ƒ�˜�Ž�Œ�‡�•�‘���•�•�‘�‰�‘���œ�•�ƒ�«�ƒ�Œ�•�‹�Š���”�ƒ�†�‘�˜�ƒ�ä�����‡�¯�—�–�‹�•�á���«�‹�•�‹���•�‡���†�ƒ���•�‡���—���•�‡�•�‘�Ž�‹�•�‘��
prethodnih godina dogodio izvjesni zastoj u polju filozofije. Pozicije koje je 
razvijalo nekoliko poznatih filozofa �� poput Toma Regana ili Marka Row-
landsa �� �†�‘�„�”�‘���•�—���œ�•�ƒ�•�‡�ä�����ƒ���‹�’�ƒ�•�á���‹�œ�‰�Ž�‡�†�ƒ���†�ƒ���•�‡���•�‹�–�—�ƒ�…�‹�Œ�ƒ���œ�ƒ�����‹�˜�‘�–�‹�•�Œ�‡���’�‘�’�”�ƒ�˜�Ž�Œ�ƒ��
vrlo sporo. �e�–�‘ bi mogao �„�‹�–�‹�� �”�ƒ�œ�Ž�‘�‰�� �œ�ƒ�� �–�‘�ë�� ���‘�‰�—�©�‡�� �Œ�‡�á�� �ƒ�� �‘�˜�‘�� �Œ�‡�� �–�‡�œ�ƒ�� �•�‘�Œ�—��
�•�ƒ�•�Œ�‡�”�ƒ�˜�ƒ�•���’�”�‡�†�•�–�ƒ�˜�‹�–�‹�á���†�ƒ���•�‡���”�ƒ�†�‹���‘���•�‡�†�‘�•�–�ƒ�–�•�—���•�‡�–�ƒ�‡�–�‹�«�•�‘�‰���—�–�‡�•�‡�Ž�Œ�‡�•�Œ�ƒ���—��
�‡�–�‹�…�‹�����‹�˜�‘�–�‹�•�Œ�ƒ�ä 

���•�”�‡�†�‘�–�‘�«�‹�–�� �©�—�� �•�‡�� �•�ƒ�� �†�˜�‹�Œ�‡�� �–�‡�•�‡�ã�� �Œ�‡�†�•�ƒ�� �‘�†�� �•�Œ�‹�Š�� �Œ�‡�� �‘�†�•�‘�•�� �‹�œ�•�‡�¯�—�� �–�‡�‘�”�‹�Œ�‡�� �‹��
prakse, a druga je pitanje moralnog znanja. 

1) Kada su se, u posli�Œ�‡�”�ƒ�–�•�‘�•���’�‡�”�‹�‘�†�—�á���’�”�˜�‹���œ�•�ƒ�•�•�–�˜�‡�•�‹�…�‹���’�‘�«�‡�Ž�‹���„�ƒ�˜�‹�–�‹���’�‹�–�ƒ-
�•�Œ�‡�•�� �•�‡�†�‹�…�‹�•�•�•�‡�� �‡�–�‹�•�‡�á�� �ƒ�� �’�‘�•�Ž�‹�Œ�‡�� �‹�� �’�‹�–�ƒ�•�Œ�‹�•�ƒ�� �†�”�—�‰�‹�Š�� �’�‘�†�”�—�«�Œ�ƒ�� �’�”�‹�•�‹�Œ�‡�•�Œ�‡�•�‡��
�‡�–�‹�•�‡�á���„�‹�Ž�‘���‹�•���Œ�‡���Œ�ƒ�•�•�‘���†�ƒ���©�‡���’�”�‹�•�–�—�’�‹�–�‹���‘�†�‘�œ�‰�‘���’�”�‡�•�ƒ���†�‘�Ž�Œ�‡�ä�����ƒ�†�ƒ�–�ƒ�•���’�”�‹�•�‹�Œ�‡-
njene etike bio je primijeniti generalne principe na konkretna pitanja. Pa 
ipak, primjena generalnih normativnih teorija u primijenjenoj etici nije tako 
jednostavna. S jedne strane, nema konsenzusa o tome koja bi normativna 
�–�‡�‘�”�‹�Œ�ƒ���„�‹�Ž�ƒ���•�ƒ�Œ�’�”�‹�•�Œ�‡�”�‡�•�‹�Œ�ƒ�ä�������†�”�—�‰�‡���•�–�”�ƒ�•�‡�á���«�‹�•�‹���•�‡���•�ƒ�‘���†a za neke konkretne 
�•�Ž�—�«�ƒ�Œ�‡�˜�‡���•�‡�•�ƒ���•�‹�Œ�‡�†�•�‡���‘�†�‰�‘�˜�ƒ�”�ƒ�Œ�—�©�‡���‰�‡�•�‡�”�ƒ�Ž�•�‡���•�‘�”�•�‡ ili je problem toliko 
�•�‘�•�’�Ž�‡�•�•�ƒ�•���†�ƒ���Œ�‡�†�•�ƒ���•�‘�”�ƒ�Ž�•�ƒ���•�‘�”�•�ƒ���•�‹�Œ�‡���†�‘�˜�‘�Ž�Œ�•�ƒ���†�ƒ���’�”�—���‹���œ�ƒ�†�‘�˜�‘�Ž�Œ�ƒ�˜�ƒ�Œ�—�©�‹��
�‘�†�‰�‘�˜�‘�”�ä�������•�˜�‘�•���©�—���‹�œ�Ž�ƒ�‰�ƒ�•�Œ�—���’�‘�•�ƒ�œ�ƒ�–�‹���†�ƒ��nas takozvano �Š�‘�Ž�‹�•�–�‹�«�•o razum-
�‹�Œ�‡�˜�ƒ�•�Œ�‡�� �‡�–�‹�•�‡�� ���‹�˜�‘�–�‹�•�Œ�ƒ�á�� �•�‘�Œ�‡�� �œ�ƒ�� �…�‹�Ž�Œ�� �‹�•�ƒ�� �•�ƒ�†�‘�•�Œ�‡�æ�–�ƒ�•�Œ�‡�� �–�‡�‘�”�‹�Œ�‡�� �’�”�ƒ�•�•�‘�•�á�� �ƒ��
�’�”�ƒ�•�•�‡���–�‡�‘�”�‹�Œ�‘�•�á���•�‘���†�ƒ���•�‘���‡���‘�†�˜�‡�•�–�‹���•�‘�”�ƒ�•���†�ƒ�Ž�Œ�‡�ä 

�t���� ���ƒ�†�ƒ�� �Œ�‡�� �”�‹�Œ�‡�«�� �‘�� �ƒ�•�ƒ�Ž�‹�œ�‹�� �Œ�ƒ�œ�ƒ�� �‹�œ�•�‡�¯�—�� �’�”�ƒ�˜�ƒ�� ���‹�˜�‘�–�‹�•�Œ�ƒ�� �‹�á�� �•�ƒ���ƒ�Ž�‘�•�–�á�� �‘�•�”�—�–�•�‡��
stvarnosti, moramo se pitati mogu li se moralni nazori ispostaviti u potpuno-
�•�–�‹���’�”�‘�‹�œ�˜�‘�Ž�Œ�•�‹�•�ƒ�ä�����ƒ�•�‘���„�‹���•�‡���•�—�‘�«�‹�Ž�ƒ���•���‘�˜�‹�•���’�”�‘�„�Ž�‡�•�‘�•�á���—�•�”�‡�†�‘�–�‘�«�‹�–���©�—���•�‡���•�ƒ��
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�’�”�‘�…�‡�•�‡�� �•�‘�Œ�‹�� �’�”�‘�‹�œ�˜�‘�†�‡�� �•�‘�”�ƒ�Ž�•�‹�� �•�ƒ�œ�‘�”�ä�� ���ƒ�–�‹�•�� �©�—�� �’�‘�•�ƒ�œ�ƒ�–�‹�� �•�ƒ�•�‘�� �•�‘���‡�•�‘��
�‹�•�•�‘�”�‹�•�–�‹�–�‹���‘�•�˜�Œ�‡�æ�–�‡�•�Œ�‡���‘�˜�‘�‰�ƒ���—���•�˜�”�Š�—���‹�œ�•�‘�æ�‡�•�Œ�ƒ���œ�ƒ�‰�‘�˜�‘�”�ƒ���‡�–�‹�•�‡�����‹�˜�‘�–�‹�•�Œ�ƒ�ä 
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Goveda i ljudi u eneolitiku kontinentalne 
Hrvatske. Prilog novim razmatranjima 
prapovijesti ljudsko -��ivotinjskih odnosa  

���”�Š�‡�‘�Ž�‘�‰�‹�Œ�ƒ�� �•�ƒ�‘�� �Š�—�•�ƒ�•�‹�•�–�‹�«�•�ƒ�� �†�‹�•�…�‹�’�Ž�‹�•�ƒ�� �•�‘�Œ�ƒ�� �‹�•�ƒ�� �’�”�‹�•�–�—�’�� �•�ƒ�–�‡�”�‹-
�Œ�ƒ�Ž�•�‹�•�� �–�”�ƒ�‰�‘�˜�‹�•�ƒ�� ���‹�˜�‘�–�‹�•�Œ�ƒ�� �•�‘�Œ�‡�� �•�—���‡�‰�œ�‹�•�–�‹�”�ƒ�Ž�‡�� �—�œ�� �Ž�Œ�—�†�‡�� �’�‘�•�Ž�Œ�‡�†�•�Œ�‹�Š��
�†�˜�ƒ���‹���’�‘�Ž���•�‹�Ž�‹�Œ�—�•�ƒ���‰�‘�†�‹�•�ƒ�á���•�ƒ�•�‘���–�‘���‹�•�–�‹�«�—�����‹�…�•�����˜�‡�”�–�‘�•���‹����ƒ�•�‹�•�����ƒ�•�‹-
�Ž�ƒ�•�‹�•�á�� �•�‘���‡�� �‹�•�ƒ�–�‹�� �˜�ƒ���•�—�� �—�Ž�‘�‰�—�� �—���”�‡�…�‡�•�–�•�‹�•�á�� �•�‡�ƒ�•�–�”�‘�’�‘�…�‡�•�–�”�‹�«�•�‹�•��
�’�”�‘�•�‹�æ�Ž�Œ�ƒ�•�Œ�‹�•�ƒ�� �‘�†�•�‘�•�ƒ�� �Ž�Œ�—�†�‹�� �‹�� ���‹�˜�‘�–�‹�•�Œ�ƒ�ä�� ���‘�•�Ž�Œ�‡�†�•�Œ�‹�Š�� �•�•�‘�� �‰�‘�†�‹�•�ƒ��
�•�˜�Œ�‡�†�‘�…�‹�� �˜�ƒ���•�‹�Š�� �’�‘�•�ƒ�•�ƒ�� �—�� �”�ƒ�œ�—�•�‹�Œ�‡�˜�ƒ�•�Œ�—�� �Ž�Œ�—�†�•�•�‘-���‹�˜�‘�–�‹�•�Œ�•�•�‹�Š��
�‘�†�•�‘�•�ƒ���‹�� �—���ƒ�”�Š�‡�‘�Ž�‘�æ�•�‘�•�� �†�‹�•�•�—�”�•�—�ä�� �~�‹�˜�‘�–�‹�•�Œ�‡���•�‡���˜�‹�æ�‡�� �•�‡���”�ƒ�œ�•�ƒ�–�”�ƒ�Œ�—��
�•�ƒ�‘���”�‡�•�—�”�•�‹���’�‘�†�Ž�‘���•�‹���‹�•�•�‘�”�‹�æ�–�ƒ�˜�ƒ�•�Œ�—���‹�Ž�‹���•�ƒ�‘���†�‘�•�ƒ�œ�‹���”�ƒ�œ�Ž�‹�«�‹�–�‹�Š���•�–�”�ƒ�–�‡-
�‰�‹�Œ�ƒ�� �•�ƒ�•�‡�Ž�Œ�ƒ�˜�ƒ�•�Œ�ƒ�� �‹�� �’�”�‡���‹�˜�Ž�Œ�ƒ�˜�ƒ�•�Œ�ƒ. R�ƒ�•�’�”�ƒ�˜�‡�� �‘�� ���‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ�� �—�� �ƒ�”�Š�‡-
�‘�Ž�‘�‰�‹�Œ�‹���•�ƒ�†�ƒ���’�”�‘�•�‹�æ�Ž�Œ�ƒ�Œ�—���†�”�—�æ�–�˜�‡�•�‡���—�‰�‘�˜�‘�”�‡���‹�œ�•�‡�¯�—���Ž�Œ�—�†�‹���‹�����‹�˜�‘�–�‹�•�Œ�ƒ��
�‹�Ž�‹���•�‡���—�•�•�Œ�‡�”�ƒ�˜�ƒ�Œ�—���•�ƒ���ƒ�•�–�‹�˜�•�—���—�Ž�‘�‰�—�����‹�˜�‘�–�‹�•�Œ�ƒ���‹���—�–�Œ�‡�Ž�‘�˜�Ž�Œ�‡�•�‡���–�‡���ƒ�ˆ�‡�•-
�–�‹�˜�•�‡���•�‡�¯�—�‘�†�•�‘�•�‡���Ž�Œ�—�†�‹���‹�����‹�˜�‘�–�‹�•�Œ�ƒ�����•�’�”�ä�����”�•�•�–�”�‘�•�‰�����•�ƒ te Overton 
i Hamilakis). 

���ƒ���–�‡�•�‡�Ž�Œ�—���ƒ�”�Š�‡�‘�Ž�‘�æ�•�‹�Š���’�‘�†�ƒ�–�ƒ�•�ƒ���—���’�”�‹�Ž�‘�‰�—���©�‡��biti razmotrene inte-
�”�ƒ�•�…�‹�Œ�‡�� �‰�‘�˜�‡�†�ƒ�� �‹�� �Ž�Œ�—�†�‹�� �–�‹�Œ�‡�•�‘�•�� �”�ƒ�œ�†�‘�„�Ž�Œ�ƒ�� �‡�•�‡�‘�Ž�‹�–�‹�•�ƒ�� �•�ƒ�� �’�‘�†�”�—�«�Œ�—��
�•�‘�•�–�‹�•�‡�•�–�ƒ�Ž�•�‡�� ���”�˜�ƒ�–�•�•�‡�ä�� ���•�–�‡�‘�Ž�‘�æ�•�‹�� �‘�•�–�ƒ�…�‹�� �‰�‘�˜�‡�†�ƒ�á�� �—�•�‘�’�‹�� �‰�‘�˜�‡�†�ƒ�� �‹��
f�‹�‰�—�”�ƒ�Ž�•�‹�� �’�”�‹�•�ƒ�œ�‹�� �–�‹�Š�� ���‹�˜�‘�–�‹�•�Œ�ƒ�� �œ�ƒ�„�‹�Ž�Œ�‡���‡�•�‹�� �•�—�� �•�ƒ�� �•�‹�œ�—�� �ƒ�”�Š�‡�‘�Ž�‘�æ�•�‹�Š��
�•�ƒ�Ž�ƒ�œ�‹�æ�–�ƒ�� �—�� �”�‡�‰�‹�Œ�‹�� �‹�� �’�‘�œ�‹�˜�ƒ�Œ�—���•�ƒ�� �•�–�˜�ƒ�”�ƒ�•�Œ�‡�� �•�‘�˜�‹�Š�� �•�ƒ�”�ƒ�…�‹�Œ�ƒ�� �‘�� �’�”�ƒ�’�‘�˜-
ijesti ljudsko-���‹�˜�‘�–�‹�•�Œ�•�•�‹�Š���‘�†�•�‘�•�ƒ���•���ˆ�‘�•�—�•�‘�•���•�ƒ���ƒ�‰�‡�•�•�•�‘�•�–�����‹�˜�‘�–�‹�•�Œ�ƒ��
�‹���†�”�—�æ�–�˜�‡�•�‘�•�–���•�‡�¯�—���˜�”�•�–�ƒ�•�ƒ�ä�����”�‹�Ž�‘�‰���©�‡���•�ƒ�‰�Ž�‡�†�ƒ�–�‹���’�‘�Œ�‡�†�‹�•�‡���†�”�—�æ�–�˜�‡�•�‡��
�‘�†�•�‘�•�‡�� �•�‡�¯�—�� �˜�”�•�–�ƒ�•�ƒ�á�� �•�Œ�‹�Š�‘�˜�ƒ�� �—�–�Œ�‡�Ž�‘�˜�Ž�Œ�‡�•�ƒ�� �†�‹�Œ�‡�Ž�Œ�‡�•�ƒ�� �‹�•�•�—�•�–�˜�ƒ�� �–�‡��
�ƒ�ˆ�‡�•�–�‹�˜�•�‡���‹�•�–�‡�”�ƒ�•�…�‹�Œ�‡�����•�’�”�ä���œ�ƒ�Œ�‡�†�•�‹�«�•�‹���”�ƒ�†�á���•�˜�ƒ�•�‘�†�•�‡�˜�•�‹�����‹�˜�‘�–�•�‹���”�‹�–-
�•�‘�˜�‹�á���„�”�‹�‰�ƒ���‘�����‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ�á���’�‘�•�ƒ�’�ƒ�•�Œ�‡�����‹�˜�‘�–�‹�•�Œ�ƒ�����’�‘�•�”�‡�†�‘�˜�ƒ�•�‡���‹���’�‘�–-
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�˜�”�¯�‡�•�‡���”�ƒ�œ�Ž�‹�«�‹�–�‹�•���‘�„�Ž�‹�…�‹�•�ƒ���•�ƒ�–�‡�”�‹�Œ�ƒ�Ž�•�‡���•�—�Ž�–�—�”�‡ (npr. ukopi, figuralni 
prikazi, arhitektura i dr.). 

 

Cattle and Humans in the Eneolithic of Continental 
Croatia. A Contribution to New Discussions about  
the Prehistory of Human-Animal Relations  

Archaeology, a discipline that has access to material traces of animals that 
existed alongside humans over the last two and a half million years, as 
highlighted by Nick Overton and Janis Hamilakis, can play a significant role 
in contemporary, non-anthropocentric reflections about human-animal 
relations. Recent years have seen important shifts in approaches to human��
animal relationships in archeology. Far from simply being seen as resources 
to exploit, or evidence for different kinds of settlement strategies discus-
sions of animals in the archaeological record now explore social contracts 
between humans and animals or focus on the active roles of animals and the 
embodied and affective human-animal encounters (e.g. Armstrong Oma or 
Overton and Hamilakis). 

With the focus on archaeological data this contribution will consider forms 
of human-cattle sociality during the period of Eneolithic in Continental 
Croatia. Disarticulated cattle remains, cattle burials and figural represent-
ations of bovine features have been registered on a number of archaeological 
sites in the region and call for new archaeological narratives about the 
prehistory of human-animal relations with a focus on animal agency and 
inter -species socialities. The contribution will examine human-cattle inter -
actions, embodied shared experiences and affective encounters (e.g. joint 
working activities, everyday shared rhythms, care, the practice of burying 
the animals) negotiated and acknowledged through different forms of 
material culture (e.g. figural representations, architecture, burials patterns 
etc.). 

. 
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Considerating  the Normalisation of Animal 
Killing in Videogames by the Application of 
���ƒ�•�‰�”�‰�ƒ�ï�•�����Š�‹�Ž�‘�•�‘�’�Š�›���‘�ˆ�����—�•�ƒ�•�����‡�‹�•�‰ 

In the report, I will describe the active processes of the 
normalisation of animal killing in videogames during the past ten 
years and I will attempt to explain the causes and consequences by 
�–�Š�‡�� �ƒ�–�›�’�‹�…�ƒ�Ž�� �ƒ�’�’�Ž�‹�…�ƒ�–�‹�‘�•�� �‘�ˆ�� �•�‡�Ž�‡�…�–�‡�†�� �ƒ�”�‰�—�•�‡�•�–�•�� �ˆ�”�‘�•�� ���ƒ�•�‰�”�‰�ƒ�ï�•��
philosophy of human beings. 

 

���ƒ�œ�•�ƒ�–�”�ƒ�•�Œ�‡���•�‘�”�•�ƒ�Ž�‹�œ�ƒ�…�‹�Œ�‡���—�„�‹�Œ�ƒ�•�Œ�ƒ�����‹�˜�‘�–�‹�•�Œ�ƒ���—��
�˜�‹�†�‡�‘�‹�‰�”�ƒ�•�ƒ���’�”�‹�•�Œ�‡�•�‘�•�����ƒ�•�‰�”�‰�‹�•�‡���ˆ�‹�Ž�‘�œ�‘�ˆ�‹�Œ�‡���«�‘�˜�Œ�‡�•�ƒ 

���� �‹�œ�Ž�ƒ�‰�ƒ�•�Œ�—�� �©�—�� �‘�’�‹�•�ƒ�–�‹ �ƒ�•�–�‹�˜�•�‡�� �’�”�‘�…�‡�•�‡�� �•�‘�”�•�ƒ�Ž�‹�œ�‹�”�ƒ�•�Œ�ƒ�� �—�„�‹�Œ�ƒ�•�Œ�ƒ�� ���‹�˜�‘�–�‹�•�Œ�ƒ�� �—��
videoigrama u posljednjih deset godina i nastojati objasniti razloge i po-
�•�Ž�Œ�‡�†�‹�…�‡���ƒ�–�‹�’�‹�«�•�‘�•���’�”�‹�•�Œ�‡�•�‘�•���‹�œ�ƒ�„�”�ƒ�•�‹�Š���ƒ�”�‰�—�•�‡�•�ƒ�–�ƒ���‹�œ�����ƒ�•�‰�”�‰�‹�•�‡���ˆ�‹�Ž�‘�œ�‘�ˆ�‹�Œ�‡��
�«�‘�˜�Œ�‡�•�ƒ�ä 
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���‡�•�ƒ�†�����‡�”�–�‘�˜�æ�‡�• 

���‘�•�Ž�‘�˜�•�‘���˜�‡�Ž�‡�—�«�‹�Ž�‹�æ�–�‡����agreb, Hrvatska 
Zagreb School of Business, Croatia 

nenad.vertovsek@gmail.com  

 

���–�ƒ�”�‘�‡�‰�‹�’�ƒ�–�•�•�ƒ���œ�‘�‘�•�‘�”�ˆ�•�ƒ���„�‘���ƒ�•�•�–�˜�ƒ 
�� iskorak iz animalizma  

���”�‘���‹�•�ƒ�•�Œ�‡�� �•�ƒ�‰�‹�Œ�•�•�‘�‰�� �‹�� �”�‡�Ž�‹�‰�‹�Œ�•�•�‘�‰�� �—�� ���–�ƒ�”�‘�•�� ���‰�‹�’�–�—�� �•�ƒ�� �‘�•�‡�„�—�Œ�•�‹�� �‹��
�Œ�‡�†�‹�•�•�–�˜�‡�•���•�ƒ�«�‹�•���«�‡�•�–�‘���•�‹�Œ�‡���•�ƒ�†�‹�Ž�ƒ�œ�‹�‘���‘�’�©�‡�•�‹�–�‘���–�—�•�ƒ�«�‡�•�Œ�‡���‘���ƒ�•�‹�•�ƒ-
lizmu i pojednostavljenom razumijevanju staroegipatskih mitova, 
�’�‘�•�‡�„�•�‘�� �—�Ž�‘�‰�‡�� �‹�� �’�‘�æ�–�‹�˜�ƒ�•�Œ�ƒ�� ���‹�˜�‘�–�‹�•�Œ�ƒ�ä�� �
�”�…�‹�á�� �~�‹�†�‘�˜�‹�� �‹�Ž�‹�� ���‹�•�Ž�Œ�ƒ�•i 
�˜�‡�©�‹�•�‘�•�� �•�‹�•�—�� �†�‘�˜�‘�Ž�Œ�•�‘�� �”�ƒ�œ�—�•�Œ�‡�Ž�‹�� �•�ƒ�‰�‹�Œ�•�•�—�� �’�‘�•�–�ƒ�˜�•�—�� �‹�œ�—�œ�‡�–�•�‘�‰��
�’�‘�æ�–�‹�˜�ƒ�•�Œ�ƒ�����‹�˜�‘�–�‹�•�Œ�ƒ���‹���„�‹�Ž�Œ�ƒ�•�ƒ�á���œ�ƒ�’�”�ƒ�˜�‘���•�˜�‹�Š���‘�„�Ž�‹�•�ƒ�����‹�˜�‹�Š���„�‹�©�ƒ���‹�����‹�˜�‘�–�ƒ�ä��
���–�ƒ�”�‘�‡�‰�‹�’�ƒ�–�•�•�‘���’�‘�‹�•�ƒ�•�Œ�‡���œ�‘�‘�•�‘�”�ˆ�•�‹�Š���’�”�‡�‘�„�”�ƒ���ƒ�Œ�ƒ nakon smrti i u 
�•�‡�¯�—�•�–�ƒ�•�Œ�—���•�‘�Œ�‡ �•�•�”�–�‹���’�”�‡�–�Š�‘�†�‹�á���œ�•�ƒ�«�‹���‹���˜�‡�Ž�‹�•�‘���†�‹�˜�Ž�Œ�‡�•�Œ�‡���„�‘���ƒ�•�•�•�‘m 
�—�� �•�˜�ƒ�•�‘�Œ�� ���‹�˜�‘�–�‹�•�Œ�‹�ä�� ���‡�†�‘�˜�‘�Ž�Œ�•�‘�� �”�ƒ�œ�—�•�‹�Œ�‡�˜�ƒ�•�Œ�‡�� �«�‡�•�–�‘�� �œ�ƒ�•�Œ�‡�•�Œ�—�Œ�‡��
�•�‹�•�„�‘�Ž�� �•�� �‘�•�‹�•�� �æ�–�‘�� �‘�•�� �’�”�‡�†�•�–�ƒ�˜�Ž�Œ�ƒ�á�� �–�ƒ�•�‘�� �†�ƒ �ƒ�•�‹�•�ƒ�Ž�‹�œ�ƒ�•�� �•�‡�� �†�‘�•�‡���‡��
�‹�•�–�‹�•�•�•�‘���–�—�•�ƒ�«�‡�•�Œ�‡���‹���”�ƒ�œ�—�•�‹�Œ�‡�˜�ƒ�•�Œ�‡���ƒ�•�‹�•�ƒ�Ž�•�‘�‰���•�‘�Œ�‡���‹�•�ƒ���†�—�„�Ž�Œ�‡���•�‘-
�…�‹�‘�Ž�‘�æ�•�‘�á���’�•�‹�Š�‘�Ž�‘�æ�•�‘���‹���ˆ�‹�Ž�‘�œ�‘�ˆ�•�•�‘���œ�•�ƒ�«�‡�•�Œ�‡�ä�����˜�ƒ�•�ƒ�����‹�˜�‘�–�‹�•�Œ�ƒ���‹�•�ƒ�Ž�ƒ���Œ�‡���‹��
�•�˜�‘�Œ�•�–�˜�‘�� �’�”�‹�’�‹�•�‹�˜�ƒ�•�‘�� �„�‘���ƒ�•�•�–�˜�—�� �•�‘�Œ�ƒ�� �•�—�� �‘�’�‡�–�� �„�‹�Ž�ƒ�� �•�ƒ�•�‘�� �Œ�‡�†�ƒ�•�� �‘�†��
oblika Raa. Bogovi Velike knjige mrt�˜�‹�Š�á�� �‘�„�Ž�‹�«�Œ�ƒ�� ���–�ƒ�Š�ƒ�� �†�‘�� ���ˆ�‹�•�‰�‡�á��
�’�‘�•�ƒ���—���•�ƒ�†�‹�Ž�ƒ���‡�•�Œ�—���†�—�ƒ�Ž�•�‘�•�–�‹���’�”�‹�”�‘�†�•�‹�Š���•�‹�Ž�ƒ���‹���‘�–�•�”�‹�˜�ƒ�Œ�—���•�‘�˜�‡���•�˜�Œ�‡-
tove drevne civilizacije koji su i za nas suvremenike ujedno i poruke 
�‘���„�—�†�—�©�‡�•�ä 

 

Ancient Egyptian Zoomorphic Deities  
�� Step Out from Animalism  

The interweaving of the magical and the religious in Ancient Egypt in a 
peculiar and unique way often did not go beyond the general interpretation 
of animalism and the simplified understanding of ancient Egyptian myths, 
especially the role and respect of animals. The Greeks, Jews, or Romans for 
the most part did not really understand the magical setting of exceptional 
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respect for animals and plants, in fact all forms of living beings and life. The 
ancient Egyptian understanding of zoomorphic transformations after death 
and in the intermediate state that precedes death, means great admiration 
for the divine in every animal. Insufficient understanding often replaces the 
symbol with what it represents, so that animalism does not transcend true 
interpretation and understanding of Animal that has a deeper sociological, 
psychological, and philosophical meaning. Each animal also had a property 
attributed to individual deities who were again only one of the forms of Ra. 
The gods of the Great Book of the Dead, the forms of the Ptah to the Sphinx, 
also help to overcome the duality of natural forces and discover new worlds 
of ancient civilization, which are for us contemporaries, as well as messages 
about the future. 
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Dodatne aktivnosti /  

Additional Activities  
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Predstavljanje knjige  

Knjiga ���‹�•�‘�Ž�ƒ�����‹�•�•�‘�˜�‹�©�ã���’�”�ƒ�˜�‘���� politika �� bioetika. Zbornik povodom 
�‘�•�ƒ�•�†�‡�•�‡�–�‘�‰�� �”�‘�¯�‡�•�†�ƒ�•�ƒ �•�’�‘�•�‡�•�‹�…�ƒ�� �Œ�‡�� �”�ƒ�†�—�� �ƒ�—�–�‘�”�ƒ�� �•�‘�Œ�‹�� �Œ�‡�� �œ�ƒ�†�—���‹�‘��
�•�˜�ƒ�•�—���‘�†���•�ƒ�˜�‡�†�‡�•�‹�Š���†�‹�•�…�‹�’�Ž�‹�•�ƒ���‹���†�Œ�‡�Ž�ƒ�–�•�‘�•�–�‹���—�����”�˜�ƒ�–�•�•�‘�Œ���‹���æ�‹�”�‡�ä��Radi 
se prije svega �‘�� �—�˜�‘�¯�‡�•�Œ�—�� �‹�•�–�‡�‰�”�ƒ�Ž�•�‡�� �–�‡�‘�”�‹�Œ�‡�� �’�”�ƒ�˜�ƒ�� �—�� �„�‹�˜�æ�—�� ��—�‰�‘-
�•�Ž�ƒ�˜�‹�Œ�—�á�� �†�‘�•�Ž�Œ�‡�†�•�‘�•�� �’�”�‹�’�ƒ�†�•�‹�æ�–�˜�—�� �•�”�‹�–�‹�«�•�‘�Œ�� �‹�� �œ�‡�Ž�‡�•�‘�Œ�� �Ž�Œ�‡�˜�‹�…�‹�� �–�‡�á�� �œ�ƒ��
�•�ƒ�æ�‡�� �’�”�‘�•�–�‘�”�‡�� �–�ƒ�•�‘�¯�‡�”�� �’�‹�‘�•�‹�”�•�•�‘�•�á��zagovaranju moralnog i prav-
nog obzira spram ne-�Ž�Œ�—�†�•�•�‹�Š�����‹�˜�‹�Š���„�‹�©�ƒ���—�•�—�–�ƒ�”���•�‘�•�…�‡�’�–�¢���•�—�Ž�–�—�”�•�‡��
botanike i �•�—�Ž�–�—�”�•�‡���œ�‘�‘�Ž�‘�‰�‹�Œ�‡���‹�Ž�‹���ƒ�•�‹�•�ƒ�Ž�‹�•�–�‹�•�‡�á���ƒ���’�‘�–�‘�•�Œ�‘�Œ���•�ƒ�æa mani-
festacija duguje ime i ideju. 

 

Book Presentation  

The book ���‹�•�‘�Ž�ƒ�� ���‹�•�•�‘�˜�‹�©�ã�� �Ž�ƒ�™���� politics �� bioethics. The proceedings on the 
occasion of the eightieth birthday is a memorial to the work of the author who 
made a great contribution to each of these disciplines and activities in 
Croatia and beyond. The contribution primarily includes the introduction of 
the integral theory of law in the former Yugoslavia, consistent affiliation 
with the critical and green left, and (for our region also pioneering) 
advocating moral and legal regard towards the non-human living beings 
within the concepts of cultural botany and cultural zoology or animalistics. 
Exactly to the latter our manifestation owes its name and idea. 
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Edukativne radionice za djecu  

���� �”�ƒ�†�‹�‘�•�‹�…�‹�� �ý���•�—�æ�•�ƒ�� �•�”�‡�†�‘�œ�‡�•�•�ƒ�� �•�‡�†�˜�Œ�‡�†�‹�…�ƒ�ü�� �†�Œ�‡�…�—�� �•�‡�� �†�‘�„�”�‘��
�—�•�•�Œ�‡�”�‡�•�‹�•�� �’�‹�–�ƒ�•�Œ�‹�•�ƒ�� �’�‘�–�‹�«�‡�� �†�ƒ�� �’�”�‘�•�‹�æ�Ž�Œ�ƒ�Œ�—�� �‘�� �•�Œ�‹�Š�‘�˜�—�� �‘�†�•�‘�•�—��
�’�”�‡�•�ƒ���’�”�‹�”�‘�†�‹�á���ƒ���•�ƒ�”�‘�«�‹�–�‘���•�‘�”�•�•�‹�•�����‹�˜�‘�–�‹�•�Œ�ƒ�•�ƒ�ä ���Ž�Œ�‡�†�‡�©�ƒ���”�ƒ�†�‹�‘�•�‹�…�ƒ��
provodi se uz �’�”�‹�«�—�� �œ�ƒ�� �’�”�‘�•�‹�æ�Ž�Œ�ƒ�•�Œ�‡�� �•�ƒ�•�Ž�‘�˜�Ž�Œ�‡�•�—�� �ý���‡�ƒ�‰�Ž�‡�� �‹�� �‰�Ž�ƒ�˜�ƒ�–�ƒ��
���‡�Ž�˜�ƒ�ü�á kojom se kroz raspravu nastoji osvi�Œ�‡�•�–�‹�–�‹���’�”�‘�„�Ž�‡�•�‡���œ�ƒ�‰�ƒ�¯�‡-
�•�Œ�ƒ�� �•�‘�”�ƒ�� �‹�� �—�‰�”�‘�œ�‡�� �’�‘�Œ�‡�†�‹�•�‹�Š�� ���‹�˜�‘�–�‹�•�Œ�•�•�‹�Š�� �˜�”�•�–�ƒ�� �—�� �•�‘�”�—�� �‹�� �•�ƒ�� �‘�„�ƒ�Ž�‹�ä��
���‘�•�ƒ�«�•�‘�á���—���ý���˜�‹�œ�—���‘�����‡�†�‹�–�‡�”�ƒ�•�—�ü���—�«�‡�•�‹�…�‹���•�‡���—�’�‘�œ�•�ƒ�Œ�—���•���’�‘�•�‡�„�•�‘-
stima med�‹�–�‡�”�ƒ�•�•�•�‘�‰���‘�•�”�—���‡�•�Œ�ƒ�á���•�—�Ž�–�—�”�‡�á���•�—�Š�‹�•�Œ�‡�á���’�‘�˜�‹�Œ�‡�•�–�‹���‹���’�”�‹�”�‘-
�†�‡�á���ƒ���—�•�Ž�Œ�—�«�—�Œ�‡���‹���’�‘�–�‹�…�ƒ�•�Œ�‡���•�ƒ���’�”�‘�•�ƒ�–�”�ƒ�•�Œ�‡���—�•�–�ƒ�Ž�Œ�‡�•�‘�‰���‹���—�‘�„�‹�«�ƒ�Œ�‡�•�‘�‰��
�•�‘�•�–�‡�•�•�–�ƒ�� �•�ƒ�� �•�‘�˜�‹�� �•�ƒ�«�‹�•�ä�� ���˜�ƒ�•�ƒ�� �‘�†�� �‘�˜�‹�Š�� �‡�†�—�•�ƒ�–�‹�˜�•�‹�Š�� �”�ƒ�†�‹�‘�•�‹�…�ƒ��
�’�‘�•�ƒ���‡���”�ƒ�œ�˜�‘�Œ�—���•�”�‹�–�‹�«�•�‘�‰���•�‹�æ�Ž�Œ�‡�•�Œ�ƒ���‹���„�‹�‘�‡�–�‹�«�•�‘�‰���•�‡�•�œ�‹�„�‹�Ž�‹�–�‡�–�ƒ�ä��  

 

Educational Workshops for Children  

���•�� �–�Š�‡�� �™�‘�”�•�•�Š�‘�’�� �ò���•�—�•�Š�•�ƒ�� �–�Š�‡�� ���‡�†�‹�–�‡�”�”�ƒ�•�‡�ƒ�•�� ���‘�•�•�� ���‡�ƒ�Ž�ó�á�� �…�Š�‹�Ž�†�”�‡�•�� �ƒ�”�‡��
encouraged to think about their attitude towards nature, and especially 
marine animals, with well-directed questions. The next workshop is 
conducted with a �–�Š�‹�•�•�‹�•�‰�� �•�–�‘�”�›�� �‡�•�–�‹�–�Ž�‡�†�� �ò���‡�ƒ�‰�Ž�‡�� �ƒ�•�†��Loggerhead Sea 
Turtle �ó�á�� �™�Š�‹�…�Š�� �–�Š�”�‘�—�‰�Š�� �–�Š�‡�� �†�‹�•�…�—�•�•�‹�‘�•�� �•�‡�‡�•�•�� �–�‘�� �”�ƒ�‹�•�‡�� �ƒ�™�ƒ�”�‡�•�‡�•�•�� �‘�ˆ�� �–�Š�‡��
problems of marine pollution and endangerment of certain animal species 
in the sea and on the coast. �	�‹�•�ƒ�Ž�Ž�›�á�� �‹�•�� �–�Š�‡�� �ò���—�‹�œ�� �‘�•�� �–�Š�‡�� ���‡�†�‹�–�‡�”�”�ƒ�•�‡�ƒ�•�ó��
students are introduced to the peculiarities of the Mediterranean environ-
ment, culture, cuisine, history, and nature, and includes an incentive to 
observe the established and usual context in a new way. Each of these 
educational workshops helps to the development of critical thinking and 
bioethical sensibility.   
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Okrugli stol : ���‘�•�‹���—���«�ƒ�•�–  

���ƒ�‘���ƒ�—�–�‘�”�—���•�–�‹�Š�‘�˜�ƒ���•�‘�Œ�‹���–�˜�‘�”�‡���’�‘�†�•�ƒ�•�Ž�‘�˜���‘�˜�‘�‰�‘�†�‹�æ�•�Œ�‡���•�ƒ�•�‹�ˆ�‡�•�–�ƒ�…�‹�Œ�‡, 
���‘�•�‹�����‡�„�‹�©�—���’�‘�•�˜�‡�©�—�Œ�‡�•�‘���’�”�˜�—���ƒ�•�–�‹�˜�•�‘�•�–���’�‘���•�Œ�‡�œ�‹�•�‘�•���•�Ž�—���„�‡�•�‘�•��
�‘�–�˜�‘�”�‡�•�Œ�—�ä�����ƒ���‘�•�”�—�‰�Ž�‘�•���•�–�‘�Ž�—���”�ƒ�•�’�”�ƒ�˜�Ž�Œ�ƒ�–���©�‡���•�‡���‘���•�Œ�‡�•�–�—���•�‘�Œ�‡�����‡�„�‹�©��
zauzima u lokalnom, splitskom kulturnom imaginariju�ä���
�‘�˜�‘�”�‹�–���©�‡��
se i �‘�� �•�Œ�‡�‰�‘�˜�‘�Œ�� �’�‘�‡�–�‹�…�‹�� �‹�� �•�‹�•�Ž�‹�� �‹�œ�”�ƒ���‡�•�‘�Œ�� �•�”�‘�œ�� �”�ƒ�œ�Ž�‹�«�‹�–�‡�� �—�•�Œ�‡�–�•�‹�«�•�‡��
forme, od kojih je o�•�ƒ���•�—�œ�‹�«�•�ƒ���•�ƒ�Œ�’�‘�’�—�Ž�ƒ�”�•�‹�Œ�ƒ�ä�����‘�•�ƒ�«�•�‘�á���„�‹�–���©�‡���”�‹�Œ�‡�«�‹��
�‘�� �•�ƒ�«�‹�•�—�� �•�ƒ�� �•�‘�Œ�‹�� �Œ�‡�� ���‡�„�‹�©�� �‹�•�’�Ž�‡�•�‡�•�–�‹�”�ƒ�‘�� �•�˜�‘�Œ�� �•�‡�•�œ�‹�„�‹�Ž�‹�–�‡�–�� �•�’�”�ƒ�•��
�’�”�‹�”�‘�†�‡���‹�����‹�˜�‘�–�‹�•�Œ�ƒ���—���•�˜�‘�Œ�‡���•�–�˜�ƒ�”�ƒ�Ž�ƒ�æ�–�˜�‘�ä��     

 

Round Table: In Toma �ï�•�����‘�•�‘�” 

As �–�Š�‡�� �ƒ�—�–�Š�‘�”�� �‘�ˆ�� �–�Š�‡�� �˜�‡�”�•�‡�•�� �–�Š�ƒ�–�� �ˆ�‘�”�•�� �–�Š�‡�� �•�—�„�–�‹�–�Ž�‡�� �‘�ˆ�� �–�Š�‹�•�� �›�‡�ƒ�”�ï�•�� �‡�˜�‡�•�–�á�� �™�‡��
�†�‡�†�‹�…�ƒ�–�‡���–�Š�‡���ˆ�‹�”�•�–���ƒ�…�–�‹�˜�‹�–�›���ƒ�ˆ�–�‡�”���‹�–�•���‘�ˆ�ˆ�‹�…�‹�ƒ�Ž���‘�’�‡�•�‹�•�‰���–�‘�����‘�•�ƒ�����‡�„�‹�©�ä�����Š�‡���”�‘�—�•�†��
�–�ƒ�„�Ž�‡�� �™�‹�Ž�Ž�� �†�‹�•�…�—�•�•�� �–�Š�‡�� �’�Ž�ƒ�…�‡�� �–�Š�ƒ�–�� ���‡�„�‹�©�� �‘�…�…�—�’�‹�‡�•�� �‘�•�� �–�Š�‡�� �Ž�‘�…�ƒ�Ž�á�� ���’�Ž�‹�–�� �…�—�Ž�–�—�”�ƒ�Ž��
imaginary. There will also be a discussion on his poetics and thoughts 
expressed through various art forms, of which the musical one is the most 
�’�‘�’�—�Ž�ƒ�”�ä�� �	�‹�•�ƒ�Ž�Ž�›�á�� �–�Š�‡�� �’�ƒ�”�–�‹�…�‹�’�ƒ�•�–�•�� �™�‹�Ž�Ž�� �–�ƒ�Ž�•�� �ƒ�„�‘�—�–�� �–�Š�‡�� �™�ƒ�›�� �‹�•�� �™�Š�‹�…�Š�� ���‡�„�‹�©��
implemented his sensibility towards nature and animals into his work.    
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���•�Œ�‹���‡�˜�•�ƒ��ANIMAL tribina  

Tribina se organizira unutar projekta ANIMAL: Kulturna anima-
�Ž�‹�•�–�‹�•�ƒ�ã�� �‹�•�–�‡�”�†�‹�•�…�‹�’�Ž�‹�•�ƒ�”�•�ƒ�� �’�‘�Ž�ƒ�œ�‹�æ�–�ƒ�� �‹�� �–�”�ƒ�†�‹�…�‹�Œ�•�•�‡�� �’�”�ƒ�•�•�‡ (Hrvatska 
zaklada za znanost �� IP-2019-04-5621���ä�� ���ƒ�� �•�Œ�‘�Œ���©�‡�� �•�‡�� �•�ƒ�� �”�ƒ�œ�Ž�‹�«�‹�–�‡��
�•�ƒ�«�‹�•�‡�� �•�•�Œ�‹���‡�˜�•�‘���’�”�‹�•�–�—�’�‹�–�‹�� �‘�†�•�‘�•�—�� �«�‘�˜�Œ�‡�•�ƒ�� �‹�� ���‹�˜�‘�–�‹�•�Œ�‡�á�� �‘�†�� �«�‹�–�ƒ�•�Œ�ƒ��
�ƒ�•�‹�•�ƒ�Ž�‹�•�–�‹�«�•�‡�� �’�‘�‡�œ�‹�Œ�‡�á�� �’�”�‡�•�‘�� �‹�•�–�‡�”�ƒ�•�–�‹�˜�•�‹�Š�á�� �†�‘�� �ý�•�Ž�ƒ�•�‹�«�•�‹�Š�ü�� �’�”�‡�†-
�•�–�ƒ�˜�Ž�Œ�ƒ�•�Œ�ƒ�� �’�—�„�Ž�‹�•�ƒ�…�‹�Œ�ƒ�� �•�‘�Œ�‡�� �•�—�� �—�� �’�”�‘�–�‡�•�Ž�‡�� �†�˜�‹�Œ�‡�� �‰�‘�†�‹�•�‡�� �•�ƒ�� �”�ƒ�œ�Ž�‹�«�‹�–�‡��
�•�ƒ�«�‹�•�‡�� �’�”�‹�•�–�—�’�ƒ�Ž�‡�� �‘�˜�‘�•�� �‘�†�•�‘�•�—�ä�� ���˜�‡�� �—�� �‘�•�˜�‹�”�—�� �”�ƒ�œ�Ž�‹�«�‹�–�‹�Š�� ���ƒ�•�”�‘�˜�ƒ��
problematiz�‹�”�ƒ�Œ�—�� �‘�†�•�‘�•�� �•�’�”�ƒ�•�� �•�‘�”�•�•�‹�Š�� ���‹�˜�‘�–�‹�•�Œ�ƒ�á�� �•�Œ�‡�•�–�‘�� �ˆ�ƒ�•�–�ƒ-
�•�–�‹�«�•�‹�Š�� ���‹�˜�‘�–�‹�•�Œ�ƒ�� �—�� �Ž�Œ�—�†�•�•�‘�Œ�� �•�—�Ž�–�—�”�‹�á���”�‡�ˆ�Ž�‡�•�–�‹�”�ƒ�•�Œ�‡�� �•�•�”�–�‹�� ���‹�˜�‘�–�‹�•�Œ�ƒ�á��
�•�‡�¯�—�•�‘�„�•�‘�� �’�”�‡�•�Ž�‹�•�ƒ�˜�ƒ�•�Œ�‡�� �Ž�Œ�—�†�•�•�‹�Š�� �‹�� �•�‡-ljudskih svojstava kao i 
svjesno i nesvjesno reduciranje potonjih.  

 

Literary ANIMAL Forum  

The forum is organized within the project ANIMAL: Cultural Animalistics: 
Interdisciplinary Starting Points and Traditional Practices (Croatian Science 
Foundation �� IP-2019-04-5621). The forum will approach the relationship 
between humans and animals in various ways, from reading animalistic 
�’�‘�‡�–�”�›�á���–�Š�”�‘�—�‰�Š���‹�•�–�‡�”�ƒ�…�–�‹�˜�‡�á���–�‘���ò�…�Ž�ƒ�•�•�‹�…�ƒ�Ž�ó���’�”�‡�•�‡�•�–�ƒ�–�‹�‘�•�•���‘�ˆ���’�—�„�Ž�‹�…�ƒ�–�‹�‘�•�•���–�Š�ƒ�–��
have approached this relationship in different ways in the past two years. 
These, within different genres, problematize the relationship to marine 
animals, the place of fantastic animals in human culture, the reflection of 
animal death, the interplay of human and non-human traits as well as the 
conscious and unconscious reduction of the latter.  
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